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Introduction
In August 1838, in his writing on Lisbon's built architecture in 

the second half of the 18th century, as part of the reconstruction of the 
city in the aftermath of the earthquake of 1 November 1755, Portugue-
se writer and historian Alexandre Herculano (1810-1877) described 
its taste as «harsh», «useful» and «petty», with «large unadorned ma-
shes: monotonous, but useful and necessary buildings: a magnificent 
square; but made ugly by wretched yellow walls, to save a few inches of 
masonry; to save marble in a mountain of marble! A Dutch dealer ap-
pears to have played a hand in the plan for all the works of this period. 
[...] The reasoning of enlightened despotism spoiled it [art]»1. Lisbon's 
architecture in the wake of the earthquake of 1755 was thus characte-
rized by Herculano in an article written for O Panorama, a periodical 
under his direction at a very particular moment in the history of Por-
tugal: the initial years of the constitutional monarchy, designated Li-
beralism, definitively established in 1834, following a period of great 
political instability. This phase was marked by an initial constitutio-
nalist experience (1820-1828)3 and an absolutist interregnum (1828-
1834), which ended after a two-year civil war (1832-1834) between ab-
solutists and liberals in which the former were defeated. 

It is important to understand the political circumstances sur-
rounding the writing of Herculano's aforementioned article since as 
a writer and historian, he was one of the most important ideologues of 
liberalism. He agreed to direct O Panorama with the didactic, civilizing 
and progressive objective of disseminating knowledge of a general na-
ture in order to promote the creation of a public opinion that would 
support the young liberal regime. It may, therefore, be understood 
that it was on the pages of O Panorama that Herculano wrote his most 
ideologically committed texts, as was the case of this article of August 
1838. Entitled Os Monumentos, its purpose was to alert the readers 
of the journal to the urgent need to implement political and legisla-
tive measures to protect and conserve national historic monuments, 
especially those dating back to the Middle Ages, deemed by Herculano 
to be particularly exposed to the dangers of abandonment, transfigu-
ration and even destruction3: «This is what architecture was like in 
Portugal for a century and a half: back then, the generations could not 
comprehend the sublime magnificence of the buildings of the Middle 
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Ages; the Gothic palaces, the ancient castles were left to collapse: the 
monasteries, a few parishes and the cathedrals were preserved; not be-
cause they are art objects, but because they are holy objects; the rest 
fell into ruin»4. The three associated factors – the political context, the 
intentions underlying the direction of the journal and the publication 
of the article, and the emphasis placed on medieval architecture – lent 
an ideological and programmatic intention to Herculano's negative 
appraisal of Lisbon after the earthquake of 1755. He interpreted the 
city as an urbanistic and architectural representation of the absolu-
te power and enlightened despotism of the two main political leaders 
responsible for the reconstruction of the Portuguese capital, namely 
King Joseph I (1714-1777) and his Secretary of State for Home Affairs 
of the Kingdom5, Sebastião de Carvalho e Melo (1699-1782), better 
known as Marquis of Pombal, the title conferred upon him in 17696.

Although the enlightened despotism of King Joseph I and the 
Marquis of Pombal was characterized by a desire for progress and eco-
nomic and social reform, it was understood by the romantic liberals 
as a variant of the absolute monarchy they had fought and defeated in 
1834. Thus, between 1820 and 1850, within the cultural framework of 
romantic and liberal nationalism, a depreciation of the so-called Pom-
baline Lisbon was observed from an artistic perspective and in terms of 
heritage7. This will be demonstrated in the present chapter by drawing 
on the texts of writer and historian Alexandre Herculano as an initial 
historical reference. Additionally, the antecedents of these texts in the 
late 18th century will be identified with a view to analysing their conse-
quences, namely how they led to the establishment of the conceptual 
bases of a new architecture for the city, with medieval roots.

The Earthquake of 1755 and the Reconstruction of Lisbon
On 1 November 1755, Lisbon was struck by a violent earthquake 

with an estimated magnitude of 8.7 to 9 on the Richter scale. This was 
followed by a tsunami and a week-long fire. The sequence of the three 
events destroyed the centre of the city, especially its Baixa, between its 
two main squares, Rossio (to the North) and Terreiro do Paço (to the 
South, on the bank of the Tagus River), and the hill of Santa Catarina (to 
the West), where the Bairro do Chiado is currently located. The oldest 
part of the city, on the east side of the Baixa, where its original centre 
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is located, including the medieval castle and the Alfama neighbourho-
od, appears to have best withstood the impact of the earthquake and its 
effects. The catastrophe claimed almost 10,000 lives, caused the total 
destruction of 10% of the city's buildings, leaving two thirds of them 
uninhabitable. Among the missing or severely damaged buildings were 
60 of Lisbon's 72 convents, as well as all of its hospitals and palaces8.

In the aftermath of the catastrophe, Sebastião José de Carvalho 
e Melo, who was still Secretary of State for Foreign Affairs and War, 
played a fundamental role in controlling the chaos into which the ca-
pital of the kingdom had fallen. It was his political responsibility to 
rebuild Lisbon and decide on how this should be accomplished. Consi-
dering the result, it is clear that the future Marquis of Pombal already 
had very concrete and clear ideas on what the new Lisbon would be 
like, stemming from his knowledge of London and Vienna, where he 
had held diplomatic positions in representation of the king of Portu-
gal, in 1737 and 17439.

The production of a document was among the first measures 
adopted by Sebastião de Carvalho e Melo immediately after the ear-
thquake and was intended to serve as a basis for the city of Lisbon's 
reconstruction strategy. Manuel da Maia (1672-1769), chief engineer 
of the kingdom, was commissioned by the Secretary of State himself to 
produce the document. This military engineer had been responsible 
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J. P. le Bas, M. T. Pedegache, 
Ruins of Patriarcal Square after the 
1755 earthquake (engraving), 1757 
(Museum of Lisbon).
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for the plan for the Águas Livres Aqueduct (1748), a built structure in 
Lisbon that had withstood the earthquake and remained unscathed. 
Sebastião de Carvalho e Melo's choice of a military engineer suggests 
that he regarded the architectural planning principles followed by 
military engineering throughout the Portuguese empire as the most 
suitable for Lisbon's reconstruction programme10. The document was 
written between December 1755 and April 1756, entitled Dissertation 
on the Renovation of Lisbon, and consists of three texts or parts. 

In part one of the dissertation, the chief-engineer of the kingdom 
proposes five possible methods for the reconstruction of Lisbon. The-
se five options vary between: (i) rebuilding the city as it was prior to 
the earthquake, (ii) increasing the width of the streets, (iii) widening 
the streets and reducing the height of the buildings by two floors, (iv) 
totally demolishing the downtown area and using the debris from this 
operation to raise the level of its arteries – an option that would facili-
tate the flow of water into the river and provide more spacious streets 
–, and (v) building a new city in the then western outskirts of Lisbon11. 

In part two, Manuel da Maia carefully analyses the advantages 
and disadvantages of each of the five proposed methods and establi-
shes a set of necessary procedures for Lisbon's reconstruction pro-
cess. He discusses the structure and materials of the buildings12, the 
width of the streets, the urban hygiene system, property rights, the 
graphic quality of the new plans for the city and the architects to be 
entrusted with their execution. Regarding the latter, Manuel da Maia 
recommends Eugénio dos Santos (1711-1760), a military engineer who 
was an architect for Lisbon's City Council, and Carlos Mardel (1695-
1763), a Hungarian architect who had arrived in Portugal in 1733 and 
had worked on the construction of the Águas Livres Aqueduct13.

In part three, six projects for the reconstruction of the city cen-
tre are presented and attached, designed by three teams of architects 
and military engineers who had assisted Manual da Maia in the pre-
paration of the Dissertation and led by the aforementioned Eugénio 
dos Santos (assisted by Carlos Mardel)14, Pedro Gualter da Fonseca 
(assisted by Francisco Pinheiro da Cunha) and Elias Sebastião Pope 
(assisted by his son, José Domingos Pope)15. The plans of a street pro-
totype and three different facade typologies to be used in accordance 
with the importance of the street are also included16.
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In apparent acceptance of engineer Manuel da Maia's recommen-
dation in his Dissertation, the project chosen for the reconstruction of 
Lisbon was number 4, that of Eugénio dos Santos and Carlos Mardel. 
This project respected the tradition of Portuguese military enginee-
ring and was in line with the Enlightenment principle of the primacy 
of reason and functionality, which sought to respond to both the social 
and economic reforms being implemented in Portugal by the enlighte-
ned despotism of the Marquis of Pombal and to the possibility of a re-
peated catastrophe in the future. Hence, project number 4 maintained 
Rossio and Terreiro do Paço, the two main squares of pre-earthquake 
Lisbon, and filled the area between them with an articulated network 
of streets. The architecture was organised by blocks of buildings with 
fixed, predetermined typologies, which varied according to the hierar-
chy of the streets. Its materialisation would give rise to a geometrically 
planned Lisbon with a dominant orthogonal layout, consisting of wide 
arteries, in which the buildings are distributed in uniform blocks and 
have a standardised classical structure and façade, where the most 
noble palaces and churches are distinguished solely by the monumen-
tality of the pediments and portals. The prototype of the Pombaline 
building was characterised by its linear and regular design, height of 
four floors, sober decoration, by its retail-purposed ground floors, fre-
quently with arcades, first-floor iron balcony or railing features and 
attic roofs. The decorative elements, of a classical grammar, were also 
standardised and varied according to the status of the building. 

The new Lisbon was crowned with a monumental square (ap-
proximately 36,000 m2) which replaced the expansion on the bank of 
the Tagus River which had housed the Terreiro do Paço, the former 
royal palace. It was renamed Real Praça do Comércio and maintained 
its status as the political and economic centre of the city, as it was fore-
seen in the plan that the new government, stock exchange and customs 
buildings would remain there. A triumphal arch would signal its main 
point of entry and, in the centre, an equestrian statue of the reigning 
monarch, King Joseph I, by the sculptor Joaquim Machado de Castro 
(1731-1822), would highlight its status as a royal square, an urbanistic 
and architectural symbol of enlightened despotism in Portugal. On the 
pedestal of the statue, on the side facing the river, a medallion with the 
effigy of the Marquis of Pombal consecrated the power of the minister 
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of King Joseph I and his central role in the reconstruction of the city, 
according to a plan which thus proved to be not only functional and 
symbolic, but also pragmatic and ideological.

Despite a government charter dated 12 May 1758, setting a fi-
ve-year deadline for the city's reconstruction, in accordance with Eu-
génio dos Santos' plan, the process would be drawn out and extend 
until the 1790s17. At the time of the king's death in 1777, which resulted 
in the fall of Pombal, who was dismissed from his government posts by 
Maria I, the daughter and successor of Joseph I, only 46% of Eugén-
io dos Santos' plan had been accomplished18. The Praça do Comércio 
represented the difficulties of the campaign. The equestrian statue 
of the king was inaugurated in 1775 while the east side of the square 
remained unfinished and the triumphal arch would only be closed in 
1862 and definitively completed in 1875, with the placement of sculp-
tural elements19.

Reception of the Pombaline reconstruction of the city of Lisbon
As the Lisbon reconstruction project took shape, initial views on 

the new architecture of the capital were somewhat cautious. The at-
tention to urban functionality and safety was understood, and even 
praised, however there were some reservations regarding the aesthe-
tic quality of Lisbon's Pombaline architecture, even when expressed 
in the context of a neoclassical artistic culture. For example, in his 
memoirs of 1813, Jacôme Ratton (1736-1820), an industrialist and 
businessman of French origin, who lived in Portugal between 1747 
and 1810, refers to the  approach of the architects responsible for the 
reconstruction of Lisbon as being restricted to regularising the new 
buildings' urbanistic form and structural features, namely their scale 
and salubrity: «In this plan, the squares and plazas will be conserved, 
bearing almost the same dimensions as before, and the streets that 
were extremely narrow and winding will be widened and straighte-
ned; [...]. But what is unforgivable in this new reconstruction is that 
none of the streets have pipes, and all the houses have sewers, for the 
disposal of the initial filth»20. The only value judgement he makes re-
garding the aesthetics of the new buildings is when he alludes to the 
exceptional height of the buildings in the Rossio, one of the main city 
squares. Yet although this statement is negative, due to its implicit 
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comparison, it suggests a positive appraisal of the building model de-
signed by Eugénio dos Santos and his team: «with the exception of 
the houses in the Rossio square, which have, I don't know why, alter-
nating balcony and sash windows on the first floor, which causes this 
square to lose a significant part of the beauty it might have had»21. 

Around ten years later, neoclassical painter Cyrillo Volkmar 
Machado (1748-1823), author of a biographical history of the pain-
ters, sculptors, architects and engravers who had worked in Portu-
gal written according to the historiographical and literary model 
of Vasari, considered that the architectural system followed by Eu-
génio dos Santos produced a monotonous and gloomy effect when 
put into practice: «All our senses tire of the repetition, and seeing 
the same thing in the streets, squares, palaces, and even in the tem-
ples?»22. However, according to Volkmar Machado, this monotony 
did not stem from the classical matrix of Pombaline architecture. On 
the contrary, as far as the painter was concerned, the most «simple 
and beautiful Architecture» was that of a classical type, created «by 
the dictates» of the favourable «refined genius» of the Greeks, whose 
orders were regular, noble, elegant and little altered23. On the other 
hand, the «Gothic Architecture», deriving from the ignorance of the 
barbarians, was not architecture24. It was the excessive simplification 
and, above all, the standardisation of this classical matrix that Volk-
mar Machado criticised in the architectural system created by Eu-
génio dos Santos for Lisbon: «All our senses tire of the repetition, and 
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A. V. da Silva, Topographic plan of 
the ruined city of Lisbon with the new 
alignment proposed by the architects 
Eugénio dos Santos Carvalho and 
Carlos Mardel superimpose

(drawning), 1898 (Museum of 
Lisbon
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seeing the same thing in the streets, squares, palaces, and even in the 
temples?»25. The liberal and romantic writer Almeida Garrett (1799-
1854) would make an assessment of Pombaline Lisbon between 1845 
and 1846 which was similar to that of Volkmar Machado, most likely 
due to an education still dominated by the classical canon, as was vi-
sible in his initial literary works:

«There can be no steeper fall in architecture beyond the depths of ours when, 
after the Marquis of Pombal translated the Rococo of Louis XV for us into vulgar 
and drawn out prose, which, at least in the original, was as florid, clipped, whimsical 
and gallant as a madrigal, with such a bastard, hybrid style, progressively degenera-
ting and assuming classical presumptions, that is even visible in public street foun-
tains»26.

However, in Garrett, classicism was no longer an abstract and 
universal aesthetic system, as in Volkmar Machado, but a historical ca-
tegory, a document that synthesised the meaning of history, which he 
identified with the civilisational ideals of Greek democracy and Repu-
blican Rome. Based on his readings of J. J. Winckelmann (1717-1768), 
Friedrich Schlegel (1772-1829), Montesquieu (1689-1755) and Voltaire 
(1694-1778), Garrett developed a historicist conception of art that asso-
ciated the formal characteristics of artistic objects with the characteri-
stics of the space (geographical) and time (political) in which they had 
been produced, in which the aesthetic values of the works were directly 
related to the qualities of the times in which they had been created. Gar-
rett began by applying this geographical and historical determinism 
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E. dos Santos Carvalho, Project No. 
1 for the Baixa buildings (drawning), 
1756 (Museum of Lisbon).
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to classical antiquity, associating its vigorous and ideally beautiful art 
with the prosperity, freedom and abundance of Greek democracy and 
the Roman republic. However, from 1823 onwards, following a period 
of exile in England owing to one of the absolutist uprisings between 
1820 and 1834, where he discovered and was surprised by the quality 
and beauty of the neo-Gothic and Gothic architecture of the cathe-
drals of Dudley and Worcester, Garrett began to associate the idea of 
freedom with medieval architecture, finding the historical roots of ni-
neteenth-century constitutionalism in the Middle Ages, more speci-
fically in feudalism27. Yet Garret's expressed preference for medieval 
art following the period of his exile in England did not involve a total 
rejection of classicism, nor should this be interpreted as the cause 
of his negative opinion of the Baixa Pombalina. In line with Volkmar 
Machado, as previously stated, it was not the classicism of the Pomba-
line style that Garrett disliked, but rather its excessive functionality 
and simplicity, which he perceived as a lack of architectural identity, 
as a «total absence of style»28.

The ambiguity of Garrett's position reflected the longevity of 
classicism as a model reference for architectural theory and practices, 
which would last until the 1840s in Portugal. In 1833, Joaquim Possi-
dónio da Silva (1806-1896), an architect of the Royal House who had 
recently returned from a training period in Paris at Pierre Fontaine's 
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G. F. Machado, Visualization of the 
project for the construction of Praça 
do Comércio (engraving), a. 1775-
1790 (Museum of Lisbon).
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studio and at the École de Beaux-Arts29, wrote a brief essay on the es-
sence of architecture and on what was learned by architects outside 
Portugal.  He stated in this essay that although Gothic architecture 
was deserving of the «attention to be examined», it was the classical 
orders that understood «all that Architecture» could «produce of the 
highest and most admirable quality», since Greece had been «the cra-
dle of Architecture»30. At Lisbon and Porto's Academies of Fine Arts, 
established by liberalism in 1836, the teaching of architecture con-
tinued to be subordinated to the classical paradigm, where teachers 
held up as main references Giacomo Vignola's treatise on architecture 
(Regola delli cinque ordini d'architettura, 1562) and the works of Fren-
ch architects from the previous century, such as Jacques-François 
Blondel31. As for architectural practice, although the beginnings of 
one of the most important experiences of medieval revivalism in Por-
tugal dates back to this initial period of liberalism (the construction of 
the Pena Palace in Sintra began in 1839), the Teatro Nacional D. Maria 
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Carmo Church,«A Architectura 
Gothica. Igreja do Carmo em 
Lisboa», O Panorama, 1, May 1837, 
p. 2.
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II [National Theatre], the most significant public building at the time 
in the Portuguese capital (built between 1842 and 1846 on the north 
side of the emblematic Rossio square), was designed in a neoclassical 
style by Italian architect Fortunato Lodi (1812-1882)32.

The longevity of the classical reference and model also explains 
the admiration frequently expressed for the uniformity of Pomba-
line Lisbon's urban design and the monumentality of the Praça do 
Comércio, with particular emphasis on the equestrian statue of King 
Joseph I. This is what is observed in the fourth part of a long article 
published by O Panorama on the city of Lisbon between 4 January 
1840 and 2 January 1841:

«Imagine now, in addition to this, the foreigner who, in this interval, and im-
mediately adjacent to the two opposite cities, erects another, on flat ground conque-
red from the waters, in the modern style, with spacious, well paved streets, comfor-
table pavements for pedestrians made up of vast blocks of houses with four or more 

 6 

Belém Monastery, «Portugal V. 
Mosteiro de Belém», O Panorama, 
9, February 1842, p. 66.
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floors, lined up as if held by a string, cut at right angles by other equally regular stre-
ets, where the main ones open out, at their opposite ends in a north-south direction, 
into two large, majestic squares; imagine also that one of these, the south one, has a 
quay along whose front mighty ships are anchored, enclosed by public buildings on 
all the remaining three sides, which all form the appearance of a continuous and im-
mense palace, where an equestrian statue of bronze looms in the middle which, with 
its exquisite and elaborately ornamented pedestal, is one of the first monuments of 
this kind in Europe»33.

The anti-classical position of Alexandre Herculano
It was effectively with Alexandre Herculano that an explicitly an-

ti-classical artistic perspective was brought to light for the first time in 
Portugal, and his assessment of the architecture of Lisbon, rebuilt under 
the ministry of Pombal, derived from this stance. Like Garrett, Hercu-
lano had also been a political exile in England and France between 1831 
and 1832. However, unlike Garrett, perhaps since he was younger, his 
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Milan Cathedral, «Catedral de 
Milão», O Panorama, 182, October 
1840, p. 337.
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reading and translation of authors such as Schiller, Klopstock and Cha-
teaubriand had brought him into contact with romantic modernity at a 
very young age, prior to his exile abroad, leading him to prefer Christian 
spirituality to neoclassical rationality, as well as national uniqueness to 
classical universality from an early age. Herculano's liberalism advoca-
ted a renewal of civilisation that was simultaneously political, cultural 
and spiritual, and it was within these three strands that the Middle Ages 
were taken as a reference, finding expression in medieval architecture, 
understood at the time as Gothic in its entirety34. In 1838, when refer-
ring to the Portuguese arts of the second half of the 18th century, preci-
sely under the government of King Joseph I and the Marquis of Pombal, 
Herculano stated «that literature and the arts were heading towards a 
regeneration, but it was not understood that this regeneration could be 
achieved through the rotten traditions of Greece or Rome, because the 
revival of these traditions, at the beginning of the 16th century, had in-
directly brought the ruin of European arts and letters, which were on a 
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Saint-Denis Abbey, «Abadia de Saint 
Denis», O Panorama, 174, August 
1840, p. 273.
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different course, and the future called for yet another»35. Alternatively, 
as a model for the new liberal order, Herculano suggested the archi-
tecture of the Middle Ages, a historic moment in the formation of Por-
tuguese nationality. In the first issue of O Panorama, in which he wrote 
on Pombaline architecture, the first print he published reproduced a 
drawing of the ruins of the central nave of one of the most important 
Gothic buildings in the Portuguese capital, namely the Convento do 
Carmo which had been severely damaged by the earthquake of 175536. 
The illustration referred to an article dedicated to praising Gothic ar-
chitecture, with which the journal began a campaign to promote the 
country's main buildings in that architectural style. Thus, in the 1840s 
O Panorama became one of the main channels for the affirmation of 
Gothic architecture in Portugal and its status as a representative style 
of Portuguese artistic identity. In the 438 issues of the first three edi-
tions of the journal, from 6 May 1837 to 13 November 1847, 72 articles 
on medieval monuments, in Portugal (26 articles) and across Europe 
(46 articles), were published. Among cathedrals, monasteries, castles, 
noble houses, palaces, chapels and hermitages, the most important 
medieval buildings in Portugal – monasteries of Alcobaça37, Batalha38 
and Belém, and the Carmo Convent in Lisbon and Convent of Christ in 
Tomar39 – and in Europe – the cathedrals of Milan40 and Amiens41, Saint 
Denis Abbey42 and Windsor Castle43 – were brought to light. It was in 
1842, in an article dedicated to the Monastery of Belém in this journal 
that, for the first time, a proposal was made to attribute the Manue-
line style classification to the specific features of the Portuguese late 
Gothic of the 15th and 16th centuries, more specifically to those of the 
buildings constructed during the reign of King Manuel I, the period of 
overseas expansion: «And indeed, the armillary spheres and crosses of 
Christ are the most common ornaments of all this architecture, and in 
general, they belong to the anarchic period of the Renaissance. Howe-
ver, in Portugal they represent a particular sui generis style, which still 
requires a name for its characterisation, perhaps manuelino, while im-
portance is still given to architecture around here, one which, for sure, 
is far from consisting of the material rules and comments of Vignola 
followed in schools»44. Herculano, however, did not formally propose 
the replacement of Pombaline Lisbon with a Gothic or Neo-Gothic Li-
sbon. However, this is the direction he appeared to suggest when, in ac-
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cordance with European romanticism, from Hegel to Victor Hugo, he 
advocates that architecture is explained by the history of each people, 
believing that the ancient Gothic monuments will soon «be a model for 
craftsmen, when the prejudice that only the Greek and Roman is be-
autiful in arts is stamped out; when they are persuaded that the habits, 
opinions, and beliefs of a nation should be in harmony with its monu-
ments»45.

Conclusion
Alexandre Herculano's architectural devaluation of the Baixa 

Pombalina in the first half of the 19th century would last until the 20th 
century. It would continue to be predominantly considered monoto-
nous, exaggeratedly geometrised, lacking imagination, originality and 
monumentality (with the exception of the Praça do Comércio)46. Con-
sequently, under the pretext of infrastructural improvements or the 
establishment of new facilities (banks, banking institutions, new busi-
ness activities), many of its buildings were profoundly altered, in terms 
of an aesthetic and eclectic update and greater monumentality. By shi-
fting away from the restraint and rhythm that so characterised the ar-
chitecture of Eugénio dos Santos and Carlos Mardel, the city even saw 
the construction of an urban elevator, giving access to the Chiado (the 
Carmo or Santa Justa Elevator, 1902), in iron and of Neo-Gothic style, 
designed by French engineer Raoul Mesnier du Ponsard (1849-1914)48.

The artistic value of the Baixa Pombalina only began to change in 
around 1934, when the Lisbon City Council approved the launch of a 
public tender for the aesthetic improvement of the Rossio square, with 
a view to aligning the architectural purity and unity of the Pombaline 
square with the demands of commercial life. However, this would have 
to wait until 1965 for the publication of José-Augusto França's histori-
cal study, Lisboa Pombalina e o Iluminismo, to give an essential boost 
to the definitive consecration of the artistic value of Lisbon following 
the earthquake of 1755, when it was classified as a heritage asset the fol-
lowing year by the Board of National Education48.
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