
Permanences de Debussy dans la musique 
portugaise pour piano du XXIe siècle 
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WSW#e*0"#g/.&1('5#Images : the piano music of Claude Debussy5#e/1("*$-5#J,*-&0'#e1&''5#QSSW5#
ZV\#)>#



PERMANENCES DE DEBUSSY DANS LA MUSIQUE PORTUGAISE# 241 

#

"&# B/+"&# '01# 6&((&# 20&'(+/$# @*'6+$*$(&# &(# '+# B*'(&># d%&')=1&5# *B&6# 6&((&#
6/$(1+.0(+/$5# "&B&1# )"0'# -&# 20&'(+/$'# 20&# 3&# $%*))/1(&# -&# 14)/$'&'5# &(#
'(+,0"&1#"*#14@"&C+/$#'01#6&#'03&(#)*''+/$$*$(>##

Mi$-+-/#?+,*#D$4#&$#QSZSE#@0(#)1/@&''&01#8# "%L[hJL#DL'6/"*#[0)&1+/1#
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e1&,+=1&,&$(5# +"# @*0(# 6/$'+-41&1# 6&# 20%+"# *# *))&"4# n#les sources de sa 
musique#o5#20+#n#se mêlent dans son enfance à la campagne, avec la musique 
des fêtes et des cérémonies d’église, ainsi qu’avec les sons de la nature : 
silence, mer, champs et montagnes#o WSV ># p0&# -&# )/+$('# 6/,,0$'# *B&6#
9&.0'':#6A&_#20+5#6/,,&#/$#"&#'*+(5#"&#'+"&$6&#&(#"*#$*(01&#3/0&$(#-&'#1N"&'#
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)+*$+'(&#+"#*# (1*B*+""4#-*$'#'/$#*-/"&'6&$6&5#6/$'(+(0&$(#*0(*$(#-&#14@41&$6&'#
+,)/1(*$(&'#)/01#Mi$-+-/#?+,*>#L""&'# 4(*."+''&$(#0$#)/$(# *B&6# "&#9&.0'':#
n#&C/(+20&#o5#20+#'%+$(41&''&#*0C#14*"+(4'#4"/+;$4&'#-&#"*#'+&$$&#)*1#"%&')*6&#
&(#"&#(&,)'5#20+#n#'0.+(#o#6/,,&#"0+#"%&$'&+;$&,&$(#-0#M/$'&1B*(/+1&5#&(#20+#
'&#$/011+(#4;*"&,&$(#-&#"*#,0'+20&#)/01#)+*$/#-&#MA/)+$#D20%+"#(1*B*+""&#&$#
(*$(# 20&# )+*$+'(&# &(# ,`,&# 20%+"# 4-+(&1*# 8# "*# -&,*$-&# -&# d*620&'#
901*$-WSREr#

m$&#*$*":'&5#,`,&#(1='#'0)&1@+6+&""&5#-&'#4"4,&$('#&C(1*7,0'+6*0C#-&#'/$#
P0B1&#Rituais#pour piano « du Moyen Âge »# D\TTS7\TQTE#)&0(#4"06+-&1#6&(#
*')&6(5#&(#1&$B/+&#6&1(*+$&,&$(#"%/.'&1B*(&01#*0C#Préludes#-&#9&.0'':>#9&'#
+$-+6*(+/$'# B&1.*"&'# 6/$'+;$4&'# -*$'# "*# )*1(+(+/$5# 6/,,&#c# n#10+$&'# -&# "*#
,/$(*;$&#o5# n#6"/6A&'5# (&,)'#o5# n#,0'+20&'# -&# 10&#o5# n#6*(4-1*"&'# s'+6t#o5#

#################################################
WSV#Mi$-+-/#?+,*5#n#The origins of my music merge in childhood, in the countryside, with the 
folk music of festivities and church, and with the sounds of nature: silence, sea, fields and 
mountains#o5#(&C(&#6/,,0$+204#8#"%*0(&015#e/1(/5#QSSV5#)>#Q>#
WSR#MA1+'(+*$#^/0.*0"(5#op. cit>5#)>#RQ7R\>#
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n#"&'# B&$('# -&# "*# ,&1# D/64*$+20&E#o5# n#B*;0&'#o5# n#$0*;&'# -&# '/$'#o5#
n#)*:'*;&'#o5#n#-*$'&01'5#-*$'&0'&'#-0#,/:&$#i;&#o5#n#3/0&01'#-&#@"u(&#D@"u(&#
-&#)*$E#o5#n#)*:'*;&'#B&1(&'#D/+'&*0CE#o5#n#$0*;&'5#'*."&#D'/"&+"E#o5#n#4;"+'&'#
-&#"*#6*,)*;$&#D6"/6A&'5#614)0'60"&E#o5#n#)*:'*;&'#-&#"*#,/$(*;$&#D.&1;=1&5#
(1/0)&*0CE#o# @/$(# +,,4-+*(&,&$(# )&$'&1# 8#Danseuses de Delphes5# Le Vent 
dans la plaine5# Les sons et les parfums tournent dans l’air du soir5# Les 
collines d’Anacapri5# Ce qu’à vu le vent d’Ouest5# La Cathédrale engloutie5#
Minstrels5# Brouillards5# Les Fées sont d’exquises danseuses5# /0# &$6/1&# "&#
Prélude à l’Après-midi d’un Faune5# "&'# Nocturnes# DNuagesE5# La Mer5# "&#
-46/1#-&#Pelléas et Mélisander#

?%+$(41`(# 20&# Mi$-+-/# ?+,*# )/1(&# *0C# 60"(01&'# &C(1*7&01/)4&$$&'# &'(# 8#
"%/1+;+$&# -&# "*# '&6(+/$# 6/,)1+'&# &$(1&# "&'# ,&'01&'# \WU# &(# \R\5# 20+# )/1(&# "&#
(+(1&#Danseur - Amazonie - Afrique#D[*$_*vw+''*$;&E#Y#+"#'%*;+(#601+&0'&,&$(#
-%0$# )*''*;&# -&# -*$'&5# 20+# 4B/20&# "&# 1:(A,&# -&# A*.*$&1*5# '+# )14'&$(# 6A&_#
9&.0'':#DSoirée dans Grenade5#Estampe#n° 2E5#6/,,&# (/0(#6&#20&#6&"0+76+#
)/0B*+(#(1/0B&1#n#-%&C/(+20&#o#-*$'#"*#,0'+20&#&')*;$/"&>#

9%*0(1&'# *')&6('# @/$(# )&$'&1# *0# 6/,)/'+(&01# @1*$]*+'># J0# $+B&*0# -&# "*#
@/1,&5# /$# (1/0B&# -*$'# Rituais pour piano « du Moyen Âge »# -&'# '&6(+/$'#
6"/+'/$$4&'5# -+@@41&$6+4&'# )*1# -&'# (&C(01&'# $/$# -4B&"/))4&'# ,*+'# )"0(N(#
n#4(*"4&'#o5# *''/1(+&'# -&# (&,)/'# B*1+4'5# 20+# B/$(# *07-&"8# -&# "*# $/(+/$# -&#
(&$'+/$7-4(&$(&#&(#20+#)1/601&$(#0$#'&$(+,&$(#-&#'0')&$'+/$#(&,)/1&""&>##
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#
LC>#Q#c#M>#?+,*5#Rituais pour piano « du Moyen Âge#o5#,&'>#SZ7QQQ#

#
J0# $+B&*0# A*1,/$+20&5# '+;$*"/$'# "&# )*1*""4"+',&# -%*66/1-'# D,&'># QVU7

QVWE# &(# 0$&# $&((&# )14@41&$6&# )/01# "&'# '&6/$-&'# ,*3&01&'v,+$&01&'5# 20&#
Mi$-+-/#?+,*#*''/6+&#8#'*#)14-+"&6(+/$#30B4$+"&#)/01#"&'#,/-&'#;14;/1+&$'WSS>#
e*1@/+'5# &""&'# '/$(# +$6"0'&'# -*$'# -&'# *66/1-'# )"0'# B*'(&'5# 6/,,&# -*$'# "&'#
)1&,+=1&'#,&'01&'#-&#Et la lune descend sur le temple qui fut#DImages#!!v\E#
D,&'>#\VW7\RQ5#,&'>#ZSR5#&(6E>#

#
#
#
#
#
#
#

#
LC>#\#c#M>#?+,*5#Rituais para piano « du Moyen Âge »5#,&'>#XZZ7XZV#

#
J+""&01'# D,&'># XZZ7XZV5# B/+1# &C># \E5# &""&'# *))*1*+''&$(# )*1# &""&'7,`,&'5#

'/0B&$(# -/0."4&'# 8# "%/6(*B&5# 6/,,&# -*$'# Masques# DB/+1# ,&'>#WX# &(#
'0+B*$(&'E5# -*$'# "&'# ,&'01&'# UU7UW# D&(# *$(41+&01&'E# -&# Feux d’artifice#
DPréludes# !!vQ\E5# -*$'# "&'# ,&'01&'# QT# 8# Q\# -&# Ce qu’à vu le vent d’Ouest#
DPréludes# !vV5#B/+1#LC>#ZE5# *+$'+#20&5#)1/@0'4,&$(5#-*$'#La Danse de Puck#
DPréludes# !vQQE5# Et la lune descend sur le temple qui fut# &(# Poissons d’or#
DImages# !!v\# &(# ZE5# Pour les notes répétées# DÉtudes5# !!vSE5# )*1,+# -%*0(1&'#
&C&,)"&'># e*1# *+""&01'5# "%LC&,)"&# \# D,&'># XZZ7XZV5# 20+# '&# ;4$41*"+'&# 8#
-%*0(1&'#'&6(+/$'#-&#"%P0B1&E#+""0'(1&#.+&$#"%n#*))1+B/+'&,&$(#o#-&'#1&;+'(1&'#
&C(1`,&'# -0# 6"*B+&15# -/$(# 9&.0'':# @0(# 0$# )+/$$+&15# *+$'+# 20&# "&#
-4B&"/))&,&$(# -&# (1*+('# &$# @+"+;1*$&# *+;0'# '01# 0$&# "/$;0&# $/(&# )4-*"&5#
'/0(&$0&#4;*"&,&$(#-*$'#"&#1&;+'(1&#6&$(1*"#-0#)+*$/>##

#

#################################################
WSS#[41;+/#J_&B&-/5#A invenção dos sons5#?+'./*5#M*,+$A/5#\TTR5#)>#QVT>#
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#

#
#

#
#
#

#

LC>#Z#c#M"*0-&#9&.0'':5#Ce qu’à vu le vent d’Ouest#DPréludes#!vVE5#,&'>#QT7Q\#
#
?%461+(01&# )+*$+'(+20&# &'(# '*$'# -/0(&# 0$# *')&6(# -&# "%461+(01&# -&#Mi$-+-/#

?+,*#20+#6/11&')/$-#(1='#$&((&,&$(#*B&6#6&""&#-&#9&.0'':VTT#Y#6/,,&$(#$&#
)*'#*''/6+&1#"&#;&'(&#1*)+-&#*'6&$-*$(#-&'#,&'01&'#\RZ7\RU#-&#"%P0B1&#DB/+1#
LC>#XE# *0C# ,&'01&'# VZ5# VU# &(# SU7SW# -&# La Danse de Puck# DPréludes# !vQQ#Y#
B/+1#LC>#UE#/0#*0C#,&'01&'#X\7XZ#-&#Voiles#DPréludes#!v\E>#?&#(1*B*+"#'01#"*#
n#6/0"&01#o#&'(#4;*"&,&$(#+,)/1(*$(#6A&_#Mi$-+-/#?+,*5#20+#*B/0&#-*$'#6&#
-/,*+$&#"%+$@"0&$6&#-&#9&.0'':VTQ>#

#
#

#
#
#
#
#
#
#
#
#
#

#

LC>#X#c#M>#?+,*5#Rituais para piano « du Moyen Âge »5#,&'>#\R\7\RV#
#
#
#

#
#
#

LC>#U#c#M"*0-&#9&.0'':5#La Danse de Puck#DPréludes#!vQQE5#,&'>#VZ7VU#

#################################################
VTT#[41;+/#J_&B&-/5#op. cit.5#)>#QWS>#
VTQ#Idem5#)>#QVQ>#
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#

d/x/#e&-1/#y"+B&+1*#D$4#&$#QSUSE#1&)14'&$(&#0$&#+,)/1(*$(&#B/+&#-*$'#"*#
6/,)/'+(+/$# ,0'+6*"&# 6/$(&,)/1*+$&# *0# e/1(0;*"># L$# &@@&(5# +"# @0(# "%0$# -&'#
)1&,+&1'#-+'6+)"&'#-&#MA1+'(/)A&1#I/6A,*$$5#6/,)/'+(&01#.1+(*$$+20&#4(*."+#
*0# e/1(0;*"# -&)0+'# QSRT# 20+# *# &C&164# 0$&# +$(&$'&# *6(+B+(4# )4-*;/;+20&5#
6/$(1+.0*$(#8#"*#@/1,*(+/$#-&#,*+$('#6/,)/'+(&01'#*6(0&"'>#O*$-+'#20&#d/1;&#
e&+C+$A/# &$'&+;$*+(# *0# M/$'&1B*(K1+/# -&# ?+'./*# &(# 20%L,,*$0&"# a0$&'#
+$(&1B&$*+(# )/$6(0&""&,&$(# *0# e/1(0;*"5# -*$'# "&# 6*-1&# -&# '4,+$*+1&'# -&#
6/,)/'+(+/$# 8# "*# G/$-*(+/$# M*"/0'(&# ^0".&$b+*$5# I/6A,*$$# @0(# -%*./1-#
)1/@&''&01# 8# "%!$'(+(0(/# ^1&;/1+*$/# -&# ?+'./*5# )0+'# 8# "%L'6/"*# [0)&1+/1# -&#
hj'+6*#-&#?+'./*#&(5#-*$'#"&'#*$$4&'#"&'#)"0'#146&$(&'5#8# "%m$+B&1'+-*-&#-&#
zB/1*># [/$# &$'&+;$&,&$(5# @/$-4# '01# 0$&# &'(A4(+20&# )/'(7'41+&""&5# 6/$'(+(0*#
-/$6# 0$&# +,)/1(*$(&# *"(&1$*(+B&# 8# 6&0C# -&# e&+C+$A/# &(# a0$&'# -*$'# "*#
@/1,*(+/$#-&#6&((&#$/0B&""&#;4$41*(+/$>#

L$#6&#20+#6/$6&1$&#d/x/#e&-1/#y"+B&+1*5# +"#&'(# +,)/1(*$(#-&#'+;$*"&1#'&'#
4(0-&'#-&#6/,)/'+(+/$#&(#(A4/1+&#,0'+6*"&#8#"*#[(*(&#m$+B&1'+(:#/@#a&{#|/1b#
*(#[(/$:#I1//b5#/f# +"#/.(+$(#'/$#9/6(/1*(#&$#QSST5#*+$'+#20%0$&#+,)/1(*$(&#
*6(+B+(4# &$# (*$(# 20%/1;*$+'(&# 30'20%&$# \TTT># y"+B&+1*5# 20+# @0(# )1/@&''&01# 8#
"%m$+B&1'+-*-&# -&# JB&+1/5# &$'&+;$&# 8# )14'&$(# 8# "%m$+B&1'+-*-&# G&-&1*"# -&#
h+$*'# ^&1*+'# DI&"/# }/1+_/$(&5# I14'+"E#Y# +"# -4(+&$(# -&# $/,.1&0C# )1+C#
+$(&1$*(+/$*0C#-&#6/,)/'+(+/$5#4(*$(#"%0$#-&'#6/,)/'+(&01'#)/1(0;*+'#"&'#)"0'#
/1+&$(4'# B&1'# "%+$(&1*6(+/$# &$(1&# "&'# ,/:&$'# *6/0'(+20&'# &(# "%4"&6(1/$+20&#
,0'+6*"&>#?&#)+*$/#/660)&#4;*"&,&$(#0$&#)"*6&#+,)/1(*$(&#-*$'#"%&$'&,."&#
-&#'*#)1/-06(+/$>#

In Tempore# -*(&# -&# "%*$$4&# \TTT# &(# @0(# 6/,)/'4&# )/01# )+*$/# &(# '/$'#
4"&6(1/$+20&'#'01#'0))/1(#@+C&>#9*$'#"&'#$/(&'#-&#)1/;1*,,&#-0#M9#In Omni 
Tempore5#20&# 3%*+#&$1&;+'(145# "&#6/,)/'+(&01#'&# 146"*,&#-%0$&# +$@"0&$6&#-&#
9&.0'':# -*$'# '/$# 461+(01&# )+*$+'(+20&VT\#Y# &$# 14*"+(45# "&'# (1*6&'# -0# 6/,)/7
'+(&01#@1*$]*+'#B/$(#)"0'#"/+$#20&#6&"*>#

?&'#,/(+@'#&(#"&'#;&'(&'#,4"/-+20&'#'/$(#'/0B&$(#&$;&$-14'#)*1#0$#(1*B*+"#
'01# "&'# +$(&1B*""&'5# /0# -&'# ;1/0)&'# -%+$(&1B*""&'5# $/(*,,&$(# 6&"0+# -&# (+&16&#
,+$&01&# D&$#)*1(+60"+&1# -&'6&$-*$(&#Y#,&'># Q7X5# B/+1#LC># WE#20+#/660)&#0$&#
;1*$-&#+,)/1(*$6&#-*$'# "*#,0'+20&#-&#9&.0'':#DB/+1#Des pas sur la neige5#
Préludes#!vW5#,&'>#\7V#&(#'0+B*$(&'5#LC>#VE>##

#
#
#
#
#

#################################################
VT\#d/x/#e&-1/#y"+B&+1*5#a/(&'#+$6"0'&'#-*$'#"&#M9#In omni tempore Y#J$*#O&""&'5#)+*$/5#e*]/'#
-&#I1*$-x/5#a0,41+6*5#\TTX>##
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#

#
#
#
#
#
#

#
LC>#W#c#d/x/#e&-1/#y"+B&+1*5#In Tempore5#,>#Q7Z#

#
#

#
#
#
#
#
#
#
#
#

#

LC>#V#c#M"*0-&#9&.0'':5#Des pas sur la neige#DPréludes#!vWE5#,&'>#Q7V#
#
9*$'# "&# ,`,&# &C&,)"&# &C(1*+(# -&# In Tempore5# '+;$*"/$'# 4;*"&,&$(#

"%+,)/1(*$6&# 20%*''0,&$(# "&'# $/(&'# 14)4(4&'5# 20+# n#prolifèrent dans les 
dernières œuvres de Debussy oVTZ#Y# $/0'# )1&$/$'# 4;*"&,&$(# 6/$'6+&$6&# -0#
(1*B*+"# &@@&6(04# *0# $+B&*0# -0# ;&'(&#c# "&# )*''*;&# 14'0"(&# -&# "%*''/6+*(+/$# -&#
;&'(&'# -&# -+@@41&$(&'# )1/)/1(+/$'# '4)*14'# )*1# -&'# ,/,&$('# -&# '(*;$*(+/$#
D,&'>#Q7XE5# &(# $/$# )*'# -%0$&# 6/$(+$0+(4# ,4"/-+20&# -*$'# "&# '&$'# 6"*''+20&>#
e&$'/$'# 8# Ondine# DPréludes5# !!vRE5# )*1# &C&,)"&5# /0# *0# -4.0(# -&# L’Isle 
joyeuse5#-&#9&.0'':#DB/+1#LC>#RE>##

#
#
#
#
#
#

#
#

#################################################
VTZ#MA1+'(+*$#^/0.*0"(5#op. cit>5#)>#RU>#
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#

#
#
#
#
#
#
#
#
#
#

#
LC>#R#c#M"*0-&#9&.0'':5#L’Isle joyeuse5#,&'>#Q7X#

#
m$# *0(1&# 4"4,&$(# -0# "*$;*;&# -&# d/x/# e&-1/# y"+B&+1*# '&# 1*((*6A&# 8# 0$#

)1/64-4#B+'+."&#*0#-4.0(#-&#L’Isle joyeuse#c#"%*"(&1$*$6&#&$(1&#"&'#-+,&$'+/$'#
A/1+_/$(*"&# &(# B&1(+6*"&# -&# "%461+(01&5# "*# -&1$+=1&# 6/0)*$(# '/0B&$(# "&# @"0C#
$/1,*"#&(#14;0"+&1#-&#"*#)1&,+=1&#D,&'>#X#&(#W5#LC>#SE>##

#
#
#
#
#
#

#
LC>#Sc#d/x/#e&-1/#y"+B&+1*5#In Tempore5#,&'>#X7W#

#
J0#$+B&*0#-&#"%&C)"/1*(+/$#-&'#14'/$$*$6&'5#-&#"%0(+"+'*(+/$#-&'#1&;+'(1&'#

&C(1`,&'# D+$@"0&$64# '*$'# -/0(&# *0''+# )*1# "%&C)41+&$6&# -%y"+B&+1*# &$# (*$(#
20%/1;*$+'(&E5#-&#"%0(+"+'*(+/$#-&#"/$;0&'#)4-*"&'#A*1,/$+20&'#'01#"&'20&""&'#
'&# -4B&"/))&$(# -&'# (1*+('# &$# @+"+;1*$&# -*$'# "&# 1&;+'(1&# '01*+;05# "&'#
6/11&')/$-*$6&'# '/$(# $&((&'#c# 6/,)*1/$'# "&'# ,&'01&'# QZU# 8# QZS# -&# In 
Tempore# DLC>#QTE# *B&6# "*# -&1$+=1&# )*;&# -&# Pagodes# DEstampes5# Q#Y# B/+1#
LC>#QQE#/0#La Cathédrale engloutie#DPréludes5#!vQTE5#,&'>#V\7RX>#

#
#
#
#
#
#
#
#
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#

#
#
#
#
#
#
#
#
#
#
#
#

#
LC>#QT#c#d/x/#e&-1/#y"+B&+1*5#In Tempore5#,&'>#QZZ7QZS#

#
#

#
#
#
#
#
#
#
#
#

#
LC>#QQ#c#M"*0-&#9&.0'':5#Pagodes#DEstampes5#QE5#,&'>#SU7SR#

#
?&#(1*+(#&$#@+"+;1*$&#*020&"#3&#B+&$'#-&#@*+1&#*""0'+/$#6/11&')/$-#6A&_#d/x/#

e&-1/# y"+B&+1*# 8# 0$# 4"4,&$(# -&# "+.&1(4# 6/$(1N"4&5# 8# 0$# )1/64-4# *B*$(# (/0(#
(&C(01*"# 20+# "0+# )&1,&(# '/+(# -&# "*+''&1# 0$&# ,*1;&# -%+,)1/B+'*(+/$# 8#
"%+$(&1)1=(&#8#"%+$(41+&01#-&#,+61/70$+B&1'#)14-4@+$+'5#'/+(#-&#14*"+'&15#*0#'&+$#
-%0$#6/$(/01#,4"/-+20&5#"&#)*''*;&#-%0$&#$/(&#)1+$6+)*"&#8#0$&#*0(1&5#-%0$&#
,*$+=1&# 6/$(1N"4&# ,*+'# $/$# 1+;+-&># M&'# (&C(01&'# )&0B&$(# '&# 1*))1/6A&15# 8#
(+(1&#-%&C&,)"&5#-&#Feux d’artifice#DPréludes5#!!vQ\E>#

m$&#6&1(*+$&#6/$6&)(+/$#,/-*"&#&'(#+,)/1(*$(&#6A&_#d/x/#e&-1/#y"+B&+1*5#
,*+'# /$# $&# (1/0B&1*# )*'# (&"'# 20&"'# "&'# ,/-&'# "&# )"0'# '/0B&$(# 0(+"+'4'# )*1#
9&.0'':#Y#6%&'(#)"0(N(#"%4(*."+''&,&$(#-&#6&$(1&'#(/$*"'#6A&_#9&.0'':#20+#B*#
+$(41&''&1# "&# 6/,)/'+(&01# )/1(0;*+'# -*$'# -&'# )*16/01'# @"0+-&'# /f# '/0B&$(#
6&1(*+$'# +$(&1B*""&'#B/$(# '0;;41&1#0$&# (/$+20&>#e*1# *+""&01'5# "&# (1*B*+"# '01# "*#
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#

6/0"&01#&'(#0$&#)14/660)*(+/$#6/$'(*$(&#6A&_#y"+B&+1*5#'&#,*$+@&'(*$(#'01(/0(#
-*$'#"&'#1*))/1('#-&#"%+$'(10,&$(#*B&6#"%4"&6(1/$+20&>##

L01+6/# M*11*)*(/'/# D$4# &$# QSW\E# 6/$'(+(0&# 0$# 6*'# '+$;0"+&1# -*$'# "&#
)*$/1*,*# -&# "*# ,0'+20&# )/1(0;*+'&# *6(0&""&># [&"/$# [41;+/# J_&B&-/5# +"#
n#représente, sans doute, le pôle le plus éloigné des tentations post-sérielles 
d’aujourd’hui#oVTX>#[/$# "*$;*;&# (/$*"#6A/20&#)"0'#-%0$# +$(&1B&$*$(#-*$'# "&#
,+"+&0# ,0'+6*"# )/1(0;*+'5# ,*+'# M*11*)*(/'/# 1&@0'&# (/0(&# 6/$@1/$(*(+/$# &(#
20&1&""&#&'(A4(+20&>#?&#@*+(#20%+"#*+(#'0+B+#"&'#6/01'#-&#6/,)/'+(+/$#-&#d/1;&#
e&+C+$A/#*0#M/$'&1B*(/+1&#-&#?+'./$$&#&'(#'+;$+@+6*(+@#-&#"%/0B&1(01&#-%&')1+(#
-&#6&#-&1$+&15#&(#-&#'/$#1N"&#)+/$$+&1#-*$'# "%*660&+"#-&# "*#)/'(,/-&1$+(4#*0#
e/1(0;*"#Y# M*11*)*(/'/# "&# 6/$'+-=1&# 6/,,&# "&# )1/@&''&01# 20+# "%*# "&# )"0'#
)1/@/$-4,&$(# ,*12045# ,*";14# "&'# -+@@41&$6&'# -&# "*$;*;&# )1*(+204# )*1# (/0'#
"&'#-&0CVTU>#

?*#1&$6/$(1&#-&#9&.0'':#(&""&#20&#M*11*)*(/'/#$/0'#"%*#6/$@+4&#-*$'#0$#
(&C(&#+$4-+(5#+$(+(0"4#Debussy demeure5#,41+(&#-%`(1&#(1*$'61+(&#+6+#c##

y0+>#L@@&6(+B&,&$(#9&.0'':#-&,&01&>#?%&C)41+&$6&#-&# "%*0-+(+/$#-0#Prélude à 
l’après-midi d’un faune# 20*$-# 3%*B*+'#QS# *$'5# 8# "%0$+B&1'+(45# &$# 6/01'#-%4(0-&'#
-%}+'(/+1&#8#e/1(/5#*#6A*$;4#"&#_4$+(A#-&#,*#B+&>#d&#$&#6/$$*+''*+'#)*'#"*#,0'+20&#
8# 6&# ,/,&$(7"8># h*+'# "*# '&$'+.+"+(4# :# 4(*+(# -438># L(# 6&((&# P0B1&# *# -460)"4# ,*#
B/"/$(4># !"# :# *B*+(# -*$'# 6&((&# ,0'+20&# 0$&# -+,&$'+/$# &$# /1># ~# "%4)/20&5# 3&#
@1420&$(*+'#0$&#-+'6+)"+$&#-%J1(#h/-&1$&>#9&.0'':#,%*#+,,4-+*(&,&$(#'0;;414#
"&#':,./"+',&#)+6(01*"#-&#w"+,(5#'/$#&C*6(#6/$(&,)/1*+$5#&$#/1#&(#)/01)1&>#d%*+#
+,,4-+*(&,&$(# 1&''&$(+# "&# "0C&# *'+*(+20&# -&# '/$# 4(1&+$(&># d%*+# 4(4# (/06A4># 9&#
14B4"*(+/$#+"#'%*;+(5#-/$6>#g4B4"*(+/$#'0+B+&#-%*))&">VTW#

9&.0'':# @+;01&# )/01# M*11*)*(/'/# &$# (`(&# -%0$# &$'&,."&# -&# 20*(1&#
6/,)/'+(&01'# @1*$]*+'# 20+# 6/$'(+(0&$(# "&'# )1+$6+)*"&'# +$@"0&$6&'# -+1&6(&'# -&#
'/$# &'(A4(+20&# )&1'/$$&""&5# "&'# *0(1&'# 4(*$(# G*0145# g*B&"# &(# h&''+*&$>#
9%*+""&01'5#+"#'%*''0,&#6/,,&#n#porte-parole ferme en ce XXIe siècle#o#-&#"*#
n#tonalité malade#o#20%+"'#"0+#+$')+1&$(VTV>#

#################################################
VTX#n#Eurico Carrapatoso representa, sem dúvida, o pólo mais afastado das tentações pós-
seriais de hoje#o#Y#[41;+/#J_&B&-/5#op. cit.5#)>#ZQQ>#
VTU#[41;+/#J_&B&-/5#op. cit.5#)>#XT\>#
VTW#n#Sim. Efectivamente Debussy -&,&01&. A experiência da escuta do e14"0-&#8#"�*)1='7,+-+#
-%0$#@*0$&, tinha eu 19 anos, nas minhas universidades, a cursar História no Porto, virou o 
zénite da minha vida. Eu não sabia música naquela altura. Mas a sensibilidade já cá estava. 
E aquela obra exponenciou a minha vontade. Havia naquela música uma dimensão de oiro. 
Na altura estudava uma cadeira de Arte Moderna. Debussy sugeriu-me de imediato o 
simbolismo pictórico de Klimt, seu exacto contemporâneo, com oiros e púrpuras. Senti 
imediatamente o luxo asiático do seu amplexo. Fiquei tocado. De revelação se tratou, pois. 
Revelação seguida de chamamento#o#Y# L01+6/# M*11*)*(/'/5# Debussy demeure5# (&C(&# +$4-+(#
*-1&''4#8#"%*0(&015#'>">#\WvQQv\TQ\>#
VTV#Ibidem>#
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#

e/01#6&#20+#&'(#-&#"%+$@"0&$6&#-&.0'':'(&5#"&#)1&,+&1#*')&6(#8#6/$'+-41&1#
&'(#'*$'#-/0(&#"*#20&'(+/$#A*1,/$+20&#Y#M*11*)*(/'/#-4B&"/))&#0$&#B*1+*$(&#
(1='# )&1'/$$&""&# -0# ':'(=,&# (/$*"# /f# "&'# 1&"*(+/$'# A*1,/$+20&'# -&# (+&16&#
,+$&01&#Dn#harmonie de médiantes#o5#'&"/$#"%&C)1&''+/$#-&#a+6/"*'#h&&f'VTRE#
&(#-&# (1+(/$#*''0,&$(#0$#1N"&#)1+,/1-+*">#y15# (*$(# "&'#0$&'#20&#"&'#*0(1&'#'&#
-4B&"/))&$(#*B&6#0$&#)*1(+60"+=1&#6/A41&$6&#6A&_#9&.0'':5#&(#'&#,*$+@&'(&$(#
D-*$'# "*# )*1(+&# -&# )+*$/E# *0# -4.0(# -&'# )1&,+&1# &(# -&1$+&1# ,/0B&,&$('# -&#
Poemário de Lamolinaire#-&#M*,)/'>#h*";14#"&#@*+(#20&#6&((&#P0B1&#$&#'/+(#
)*'# )/01# )+*$/# '&0"VTS5# 6&# 20+# "*# )"*6&# a priori# &$# -&A/1'# -&# $/(1&# /.3&(#
-%4(0-&5# &""&# ,41+(&# $4*$,/+$'# 0$&# 14@"&C+/$#c# -%0$&# )*1(# )*16&# 20&5# &$#
&C&1;0&5# "%*0(&01# 146"*,&#&C)"+6+(&,&$(# '&'# +$@"0&$6&'5#-/$(# "&#9&.0'':#-0#
FauneVQT#Y#-%*0(1&#)*1(5#)*16&#20%&""&#&'(#)&1,4*."&#*0#3*__#&(#*0#."0&'5#*+$'+#
20%*0# ^&1'A{+$# -&# Porgy and Bess5# 6&# 20+# &'(# &$# ':$(/$+&# *B&6# "%0$# -&'#
*')&6('# -&# "%+$(41`(# -&# 9&.0'':# )/01# "&'# ,0'+20&'# &C(1*7&01/)4&$$&'5#
$/(*,,&$(# )/01# "&'# ;&$1&'# &(# "&'# +-+/,&'# -&# "*# 60"(01&# )/)0"*+1&# $/1-7
*,41+6*+$&#*"/1'#&$#B/;0&#&$#L01/)&VQQ>##

#
#

#
#
#
#

#
LC>#Q\#c#L01+6/#M*11*)*(/'/5#Gloria#DMissa sem palavrasE5#,&'>#RW7ST#

#
?&'# 1&"*(+/$'# -&# (+&16&'# '/$(# 4;*"&,&$(# 1&)41*."&'# *0# $+B&*0#

-%&$6A*F$&,&$('#)"0'# 1&'(1&+$('#Y# 6/$'+-41/$'5#)*1# &C&,)"&5# "%&$6A*+$&,&$(#
-%*66/1-'# )*1*""="&'# -&# (+&16&'# ,+$&01&'# -&'6&$-*$(&'# -*$'# "&# Gloria# -&# "*#
Missa sem palavras#D,&'>#RS7ST5#LC>#Q\E5#P0B1&#-*$'#"*20&""&5#)*1#*+""&01'5#

#################################################
VTR #a+6/"*'# h&&f'5# n#?&# Prélude à L’après-midi d’un faune#c# 0$&# *$*":'&# A*1,/$+20&#o5#
Analyse musicale5#$�#QZ5#/6(/.1&#QSRR5#)>#RQ7RV>##
VTS#L""&# @0(# 461+(&# '01# 0$&# 6/,,*$-&# -0# ^1/0)&# -&# h0'+20&# M/$(&,)/1*+$&# -&# ?+'./$$&5#
)/01#&$'&,."&#-&#6A*,.1&#*B&6#B/+C5#&$#6+$2#,/0B&,&$('5#&(#-*(&#-&#\TTZ>#
VQT#n#Harmonicamente é uma obra tonal, contendo referências mais ou menos veladas aos 
meus mestres queridos: o Mahler dos J-*;+&((/' e dos w+$-&1(/(&$"+&-&1, o Ravel da e*B*$&, 
o Debussy do G*0$&, o Messiaen de G/0+""+'# -%*16'7&$76+&", o Gershwin de e/1;:; e uma 
referência ainda mais velada ao mestre Schoenberg, na clarividência da sua afirmação: 
"ainda se pode escrever muita boa música em dó maior". Uns porque me inspiram, outros 
porque me encorajam, constituem-se como os ecos imemoriais desta peça, seu húmus e minha 
linfa#o#Y#L01+6/#M*11*)*(/'/5#a/(&'#'01#"%P0B1&#-*$'#"*#)*1(+(+/$#-&#Poemário de Lamolinaire 
de Campos5#?+'./*5#L-+]�&'#h/$(&,&"5#\TTZ5#)>#\>#
VQQ#l/+1#e*0"#g/.&1('5#op. cit.5#)>#\QX7\QW>#
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#

"*#)14'&$6&#-&'#,/-&'#;14;/1+&$'#&'(#-4(&1,+$4&#)*1#"*#(A4,*(+20&#"+(01;+20&>#
e/01#&$#1&B&$+1#*0C#1&"*(+/$'#-&#(+&16&'5#6/$'+-41/$'#&$6/1&#"&'#,&'01&'#V7R#
-&#Ver de Terre#DLC>#QZE5#U&#$0,41/#-&#Six histoires d’enfants pour amuser 
un artiste#DA/,,*;&#8#G1*$6+'6/#-&#?*6&1-*E>##

#
#
#
#
#
#
#
#
#
#
#
#
#
#
#
#
#
#
#

#
LC>#QZ#c#L01+6/#M*11*)*(/'/5#Ver de Terre#DSix histoires d’enfants  

pour amuser un artiste#�#A/,,*;&#8#G1*$6+'6/#-&#?*6&1-*##�#$�#UE5#,&'>#Q7QT#
#
#
#

#
#
#

#
LC>#QX#c#M"*0-&#9&.0'':5#La Puerta del vino#DPréludes#!!vZE5#,&'>#WT7WQ#

#
M&((&#)+=6&#)14'&$(&#-%*+""&01'#-%*0(1&'#(1*6&'#-&#"%+$@"0&$6&#-&.0'':'(&#c#

"&'#&$6A*F$&,&$('#-&#20+$(&'#)*1*""="&'#-0#-4.0(#D,&'>#Q7V5#LC>#QZE#(1/0B&$(#
-&'# 14'/$$*$6&'# (1='# -+1&6(&'# D20/+20&# -*$'# 0$# *0(1&# (&,)/E# -*$'# "&'#
,&'01&'#WT7WQ#-&#La Puerta del vino# DPréludes# !!vZ#Y#B/+1#LC>#QXE5#-/$(# "&'#
20+$(&'# 0(+"+'4&'# '/$(# "&'# ,`,&'# 20+# @+;01&$(# 6A&_# M*11*)*(/'/5# ,*+'# *0''+#
-*$'# "&'#,&'01&'#\X7\V#-&#La Fille aux cheveux de lin# DPréludes# !vR#Y#B/+1#
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#

LC>#QUE5#-/$(#)*1#*+""&01'#"&#6/$(/01#,4"/-+20&#1&''&,."&#8#6&"0+#-&#"*#)+=6&#
)/1(0;*+'&5# &(# -*$'# "&# -4.0(# -&# D’un Cahier d’esquisses# D,&'>#Q7Z5# ,>->E>##
Les Fées sont d’exquises danseuses# DPréludes# !!vXE5# ,&'01&'# QT7QQ5# &(# La 
Terrasse des audiences du clair de lune#DPréludes#!!vVE5#,&'01&'#X\7XZ5#$/0'#
)1/601&$(# -%*0(1&'# &C&,)"&'# -&# 20+$(&'# )*1*""="&'# '+# @1420&$(&'# -*$'#
"%461+(01&#-&.0'':'(&>##

#
#

#
#
#
#

#
LC>#QU#c#M"*0-&#9&.0'':5#La Fille aux cheveux de lin#DPréludes#!vRE5#,&'>#\X7\V#

#
9&# "/$;0&'#)4-*"&'#;1*B&'5#6A=1&'#8#9&.0'':5# '/$(#*0''+#4B+-&$(&'#-*$'#

Ver de terre5# *+$'+# 20&# "*# 6/&C+'(&$6&# -&# -+@@41&$('# 4"4,&$('# A*1,/$+20&'#
D*1)=;&'# '01#-&'#*66/1-'#-&#20+$(&'# '0)&1)/'4&'#8# "*#,*+$#;*06A&5#*1)=;&'#
'01# 0$&# (1+*-&# ,*3&01# 8# "*# ,*+$# -1/+(&5# ,&'># QQ5# LC>#QWE# )14'&$(4'# -*$'# 0$#
@"0C#)/":1:(A,+20&#6/$(+$0# '0;;41*$(#0$#n#,/0B&,&$(#)1&'20&# '(*(+20&#o#Y#
"&'# 14'/$*$6&'# '&# )1/"/$;&$(5# )1/601*$(# 8# "%*0-+(&01# 0$&# +,)1&''+/$# -&#
@"0+-+(4#&(#-+"*(*(+/$#-0#(&,)'>#

#
#

#
#
#
#

#

LC>#QW#c#L01+6/#M*11*)*(/'/5#Ver de Terre#DSix histoires d’enfants  
pour amuser un artiste#�#A/,,*;&#8#G1*$6+'6/#-&#?*6&1-*##�#$�#UE5#,&'>#QQ#

#
y$#-/+(#1&,*120&1#20&#Six histoires d’enfants pour amuser un artiste#&'(#

0$&# P0B1&# '+;$+@+6*(+B&# )/01# $/(1&# 4(0-&# 6*15# -%0$&# )*1(5# &""&# 1&$-#
A/,,*;&#8#"%0$#-&'#6/,)/'+(&01'#-0#-4.0(#-0#<<&#'+=6"&#)/1(0;*+'#20+#/$(#
"&#)"0'#*''+,+"4#"%+$@"0&$6&#-&#9&.0'':5#G1*$6+'6/#-&#?*6&1-*#Y#-%*0(1&#)*1(5#
&""&#1*((*6A&#'/$#*0(&01#8#0$&#6&1(*+$&#B+'+/$#-%*-0"(&#'01#"%&$@*$6&5#6&#20+#B*#
-&# )*+1# *B&6# n#La curiosité de Debussy pour le monde de l’enfance#oVQ\#
,*(41+*"+'4&#-*$'#Children’s Corner#/0#La Boîte à joujoux>#
#################################################
VQ\#MA1+'(+*$#^/0.*0"(5#op. cit>5#)>#RS>#
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#

?&# 1&6A&16A&# *0# $+B&*0# -0# (+,.1&5# "*# n#discipline de la dynamique#oVQZ5#
"%4(*"&,&$(#-&'#)"*$'# '/$/1&'5# "%&@@&(#-&# '0')&$'+/$#-0# (&,)'#20&#9&.0'':#
)/01'0+(# -*$'# Voiles# DPréludes# !v\E# D,&'># QT7\\5# B/+1# LC>#QVE# (1/0B&$(# 0$&#
6/11&')/$-*$6&#-*$'# "&#Sanctus#-&# "*#Missa sem palavras# D\TQ\E#D,&'>#QT7
QU5#B/+1#LC>#QRE#-&#M*11*)*(/'/#c#/'(+$*(/#-*$'#"&#;1*B&#D-&#"/$;0&'#)4-*"&'E5#
"+;$&#,4"/-+20&#cantabile#-*$'#"&#1&;+'(1&#,/:&$5#/'(+$*(/#-*$'#"%*+;0>#

#
#
#

#
#
#
#
#
#
#
#
#
#
#

#

LC>#QV#c#M"*0-&#9&.0'':5#Voiles#DPréludes#!v\E5#,&'>#QT7QV#
#
#

#
#

#
#
#
#
#
#
#
#
#
#

#
#

#################################################
VQZ#Ibidem.#
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#

#
#
#
#
#
#
#
#
#
#
#

LC>#QR#c#L01+6/#M*11*)*(/'/5#Sanctus#DMissa sem palavrasE5#,&'>#QT7QU#
#

d/x/# h*-01&+1*# D$4# &$# QSVQE# '0+B+(# "&'# 6/01'# -&# 6/,)/'+(+/$# -&#
MA1+'(/)A&1# I/6A,*$$# D6/,,&# d/x/# e&-1/# y"+B&+1*E# &(# J$(K$+/# e+$A/#
l*1;*'# 8# "%L'6/"*# [0)&1+/1# -&# hj'+6*# -&# ?+'./*># [*# @/1,*(+/$# '%&$1+6A+(#
*0)1='# -&# G1*$6/# 9/$*(/$+# D[+&$$&E5# |/1b# }�""&1# DM/"/;$&E5# !B*$# G&-&"&#
D[(1*'./01;E# &(# &$6/1&#L,,*$0&"#a0$&'5#^:�1;:#?+;&(+5# d/$*(A*$#}*1B&:5#
h+6A*&"#d*11&""#&(#h*;$0'#?+$-.&1;5#-*$'#"&#6*-1&#-&#-+@@41&$('#'4,+$*+1&'>#
e*1(*$(#-%+$@"0&$6&'#,0"(+)"&'5#-&#'&'#)1/@&''&01'#,*+'#*0''+#-&#6/,)/'+(&01'#
-&# 14@41&$6&# -&'# <<&# &(# <<!&# '+=6"&'5# +"# )1*(+20&# 6&# 20&# 3%*+# &0# *+""&01'#
"%/66*'+/$#-&#20*"+@+&1#6/,,&#0$&#n#&'(A4(+20&#-&#"%+$6"0'+/$#o5#*''/6+4&#*0#
6/01*$(#n#)/'(7')&6(1*"#o#20%+"# 1&)14'&$(&#)*1,+# "&'# 6/,)/'+(&01'#)/1(0;*+'>#
[&"/$# '/$# *B&05# "%+$@"0&$6&# -&# 9&.0'':# &'(# *''+,+"4&# 6A&_# "0+# 8# (1*B&1'# -&#
64"=.1&'# &''*+'# -&# e+&11&# I/0"&_VQX5# /f# "%*B*$(7;*1-&# ,0'+6*"&# '&# -4@+$+(# 8#
)*1(+1#-0#,*F(1&#-&#Pelléas#&(#-&#�&.&1$>#

d/x/#h*-01&+1*#*#&0#'&'#)1&,+&1'#6/$(*6('#*B&6# "*#,0'+20&#-&#9&.0'':#
&$6/1&# 3&0$&5# )*1# "%+$@"0&$6&# -&# '*# (*$(&# ?0+_*# ^*,*# [*$(/'5# )+*$+'(&># M&#
'/$(# "&'# Préludes# &(# Children’s corner# 20%+"# B*# -46/0B1+1# -*$'# '/$#
*-/"&'6&$6&5# (*$-+'# 20%*0# "/$;# -&# '&'# 4(0-&'# '0)41+&01&'5# "%*((&$(+/$# '&1*#
)/1(4&#'01#Jeux5#P0B1&#)*1#&C6&""&$6&#)/01#"*#,/-&1$+(4#)/'(7'41+&""&VQU>#

e1/@/$-4,&$(# ,*1204# )*1# "*# "+((41*(01&# D$/(*,,&$(# )/1(0;*+'&E# &(# "&'#
4(0-&'#"+((41*+1&'5#d/x/#h*-01&+1*#*))146+&#&$#)1&,+&1#"+&05#6A&_#9&.0'':5#"&#
6N(4#':,./"+'(&5#"%*1(#-&#"*#'0;;&'(+/$#)/4(+20&5#$/(*,,&$(#&$#1*))/1(#*B&6#
"*# $*(01&># M&6+# B*# "%*,&$&1# 8# -4B&"/))&1# 0$&# +-4&# &''&$(+&""&# -*$'# '/$#
"*$;*;&#c#"*#;"/'&5#-*$'#"&#'&$'#"+((41*+1&#-%0$&#1&-+(&#-%0$#,*(41+*0#-&#.*'&##
�#0$&#@+;01&5#/0#,/(+@#�#*B&6#-&'#*3/0('#Y#6&#)1/64-4#B*1+&#&(#4(/@@&#"*#@+;01&5#

#################################################
VQX#l/+1#e+&11&#I/0"&_5#Points de repère I : imaginer5#e*1+'5#'>">5#MA1+'(+*$#I/01;&/+'#4-+(&015#
QSSU>#!
VQU#d/x/#h*-01&+1*5#6/,,0$+6*(+/$#)&1'/$$&""&#8#"%*0(&015#?+'./$$&5#TXvQ\v\TQ\>#
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#

20+# 8# '/$# (/01# n#':,./"+'&#o# '*# )1/)1&# 14*"+(45# ,&(# "%*0-+(&01# -*$'# 0$&#
6&1(*+$&# *,.+*$6&5# @*+(# *""0'+/$# 8# '*#$*(01&#)1+,*+1&# (/0(# &$# 4(*$(# n#*0(1&#o#
DB/+1#Morton5#-&' Études littéraires5#,&'>#QZ7QU5#\Q7\X#Y#LC>#QSE>##

#
#

#
#
#

#
LC>#QS>#d/x/#h*-01&+1*5#Morton#DEstudos literários : retratosE5#,&'>#QQ7QU#

#
9*$'# -%*0(1&'# 6*'5# "*# @+;01&# &'(# 14B4"4&# )1/;1&''+B&,&$(5# '01# @/$-#

-%/'(+$*(/5#-*$'#0$#)1/64-4#-%n#&C)*$'+/$#(&,)/1&""&#o#20+#$&#)/011*+(#*B/+1#
&0# "+&0#'*$'# "&#)1464-&$(#6144#)*1#9&.0'':#Dcf.#A.H.5#-&'#Études littéraires5#
,&'>#Q7QU5#B/+1#LC>#\TE5#)*1# &C&,)"&#-*$'# "&#-4.0(#-0#)1&,+&1#,/0B&,&$(#
-&# La Mer># [+;$*"/$'# *0# )*''*;&# "%+,)/1(*$6&# -&'# $/(&'# 14)4(4&'5# -/$(# "&#
)*1*-+;,&# '&1*# "%Étude nº 95# Pour les notes répétées# DÉtudes5#!!vVE# -&#
9&.0'':>#I+&$#'u15#6&(#*')&6(#)&0(#'%*''/6+&1#8#"*#n#rémanence des motifs#oVQW#
6A&_# 9&.0'':5# ;*1*$(# -&# "%0$+(4# -&# "*# @/1,&# "*# 1*))1/6A*$(# -0# )1+$6+)&#
6:6"+20&># [01# 6&# )"*$5# d/x/# h*-01&+1*# 1&,*120&# 20&5# 6A&_# 9&.0'':5# +"# :# *#
0$&# +$-4@+$+(+/$# -&'# 6/$(/01'# -&'# @+;01&'# 20+# "%+$(41&''&# Dcf.# Reflets dans 
l’eau5#Images#!vQ5#,&'>#Q7VE>#

#
#

#
#
#
#
#
#
#
#
#
#
#

#
LC>#\T#c#d/x/#h*-01&+1*5#A.H.#DEstudos literários : retratosE5#,&'>#Q7QU#

#

#################################################
VQW#MA1+'(+*$#^/0.*0"(5#op. cit>5#)>#ZS>#
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#

m$&#*0(1&# +-4&#6&$(1*"&#-*$'# "&#)1/6&''0'#614*(+@#-&# d/x/#h*-01&+1*#20+#
-46/0"&#-&#6&#20+# *# 4(4#-+(# *B*$(# &'(# 6&""&#-&# "*# @+;01&#6/,,&#6/,)/'*$(&#
-%0$# ;&'(&# )"0'# B*'(&5# '&# -4@+$+''*$(# 6/,,&# n#instant élargi#oVQV># ?&# ;&'(&5#
"0+5#&'(#,/+$'#6+16/$'61+(5#,/+$'#-4(&1,+$45#)"0'#B*;0&#20&#"*#@+;01&#Y#+"#)&0(#
'%*1(+60"&1# *B&6# -%*0(1&'# ;&'(&'# 6/$(1*'(*$('# DB/+1# Com uma coroa de água 
sobre os olhos…5#,&'>#Q7S5#LC>#\Q#Y#6/,)*1&1#*B&6#Les Collines d’Anacapri5#
Préludes#!vU5#,&'>#Q7W5#LC>#\\E>##

#
#

#
#
#
#
#
#
#
#
#
#
#
#

#
LC>#\Q#c#d/x/#h*-01&+1*5#Com uma coroa de água sobre os olhos…5#,&'>#Q7S#

#
#

#
#
#
#
#
#
#
#
#
#
#

LC>#\\#c#M"*0-&#9&.0'':5#Les collines d’Anacapri#DPréludes#!vUE5#,&'>#Q7W#

#################################################
VQV #O&1,+$/"/;+&# -0# 6/,)/'+(&015# (1*$',+'&# )&1'/$$&""&,&$(# 8# "%*0(&01# 8# ?+'./$$&5# "&#
TWvQQv\TQ\>#
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#

9&.0'':#&'(#/0B&1(#8#"*#6/$'/$*$6&5#,*";14#"*#)14'&$6&#+,)/1(*$(&#-&#"*#
-+''/$*$6&#-*$'#'&'#P0B1&'#Y#+"# 30C(*)/'&#"&'#-&0C#0$+B&1'#'*$'#)/01#*0(*$(#
&C6"01&# $+# "%0$# $+# "%*0(1&# D-*$'# Le Vent dans la plaine5# Préludes# !vZ5#
6/,)*1&1#,&'>#Q7\#&(#,&'>#\R7ZTE#Y#6A&_#d/x/#h*-01&+1*5#/$#)&0(#(1/0B&1#0$&#
*))1/6A&# '&,."*."&5# )*1# &C&,)"&# -*$'# Cristiana5# "*# )1&,+=1&# -&'# Études 
littéraires#D6/,)*1&1#"&#-4.0(5#,&'>#Q7X5#LC>#\Z5#&(#"*#"&((1&#95#,&'>#QTT7QTX5#
LC>#\XE>#

#
#

#
#
#
#
#

#
LC>#\Z#c#d/x/#h*-01&+1*5#Cristiana#DEstudos literários : retratosE5#,&'>#Q7X#

#
#

#
#
#
#
#

#
LC>#\X#c#d/x/#h*-01&+1*5#Cristiana#DEstudos literários : retratosE5#,&'>#QTT7QTX#

#
9%0$#)/+$(#-&#B0&#A*1,/$+20&5# "%*@@+"+*(+/$#')&6(1*"&#-&#d/x/#h*-01&+1*#

"%*,=$&# '/0B&$(# 8# @*.1+20&1# -&'# 6/$'(106(+/$'# )*1# 20+$(&'# &(# 20*1(&'#
30C(*)/'4&'#/0#'0)&1)/'4&'5#6&#20&#.+&$#4B+-&,,&$(#/$#(1/0B&#'/0B&$(#6A&_#
9&.0'':#Y#6/,)*1/$'#"&'#,&'01&'#\QT#8#\QX#-&#"*#)*1(+&#-&#)+*$/#-&#Toc, toc, 
toc DLC>#\UE#&(#"&'#,&'01&'#QXQ7QX\#-&#L’Isle joyeuse#DLC>#\WE5#*+$'+#20&#"&'#
,&'01&'#QX7QU#-&#António#DLC>#\VE5#-&'#Études littéraires#D'0)&1)/'+(+/$#-&#
20+$(&'# &$# )/":1:(A,+&E# *B&6# "&'# ,&'01&'# ZW7ZS# -&# L’Isle joyeuse#
D'0)&1)/'+(+/$#-&#20*1(&'#&(#(+&16&'#&$#)/":1:(A,+&E>#

#
#

#
#
#
#

LC>#\U#c#d/x/#h*-01&+1*5#Toc, toc, toc#D)*1(+&#-&#)+*$/E5#,&'>#\QT7\QX#
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#

#
#
#
#

#
LC>#\W#c#M"*0-&#9&.0'':5#L’Isle joyeuese5#,&'>#QXQ7QX\#

#
#
#
#
#

#
LC>#\V#c#d/x/#h*-01&+1*5#António#DEstudos literários : retratosE5#,&'>#QX7QU#

#
9%*0(1&# )*1(5# "&# @*+(# 20&# 9&.0'':# $%*./"+(# )*'# "&# )1+$6+)&# -&#

"%&$6A*F$&,&$(# -&'# *66/1-'5# ,*+'# )"0(N(# )14'&$(&# -+@@41&$('# (:)&'#
-%&$6A*F$&,&$('# D6"*''4'# &$# (1/+'# 6*(4;/1+&'# ;4$41*"&'#c# @/1('5# ,/:&$'5#
@*+."&'VQR5#20+#)&0B&$(#8#"&01#(/01#'&#-46/,)/'&1#&$#)"0'+&01'#'/0'76*(4;/1+&'E#
)&1,&(5# -*$'# 6&1(*+$'# 6/$(&C(&'5# 20&# -&'# 4)+'/-&'# @1*$6A&,&$(# (/$*"'# $&#
6A/20&$(#)*'#"%*0-+(&01#&(#'/+&$(#)&1]0'#6/,,&#$*(01&"'#Y#6&"*#1&$-#)/''+."&#
"%+$(&1(&C(0*"+(4# '+# 6A=1&# 8# d/x/# h*-01&+1*#Y# -*$'# Cristiana# DEstudos 
literáriosE5#,&'>#Q7X#DLC>#\ZE5#"&'#20*(1&#)1&,+=1&'#,&'01&'#)&0B&$(#`(1&#B0&'#
6/,,&#-&'#,*$+@&'(*(+/$'#-&#"*#(/$*"+(4#-&#mi!#,*3&01#D,&'>#Q5#30'20%8#"*#S&#Y#
,&'>#\5# 30'20%8# "*# QQ&#Y# ,&'>#Z5# 30'20%8# "*# S&#Y# ,&'>#X5# 30'20%8# "*# QZ&E#Y#
6&)&$-*$(5# /$# )&0(# 4;*"&,&$(# *$*":'&15# -*$'# 6A*20&# ,&'01&5# -+@@41&$(&'#
A*1,/$+&'5# '&"/$# "%4(*"&,&$(# -0# ,*(41+*0# '/$/1&5# 20+# -+,+$0&#
)1/;1&''+B&,&$(# "%+,)/1(*$6&# -&# "*# @/$-*,&$(*"&#Y# "&'# $/(&'# -&# "*# ,&'>#Z#
'/$(# +$(4;1*"&,&$(# )14'&$(&'# -*$'# "*# ,&'>#X5# 6&# 20+# )/011*+(# $/0'# "&'# @*+1&#
&$(&$-1&# 6/,,&# 0$# '&0"# *66/1-># ?%+-4&# -%/))/'+(+/$# &$(1&# ,/0B&,&$(#
A*1,/$+20&#&(#'(*(+',&#-46/0"&#-&#6&#1*+'/$$&,&$(#&(#'&#,*$+@&'(&#-*$'#-&'#
)+=6&'#6/,,&#Ana#DEstudos literáriosE5#,&'>#Q7U#DLC>#\RE>#

#
#
#
#
#
#

LC>#\R>#d/x/#h*-01&+1*5#Ana#DEstudos literários : retratosE5#,&'>#Q7U#

#################################################
VQR#J1$/"-# [6A/&$.&1;5# Structural functions of harmony5# ?/$-/$5# G*.&1# *$-# G*.&15# QSWS5#
)>#W7S>#
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#

?*# '0')&$'+/$# -0# (&,)'5# 14'0"(*(# -%0$&# @/1,&# 6/$'(+(04&# -&# '(106(01&'#
6"/+'/$$4&'#&(#)*1@/+'#'(*(+20&'5#&(#"*#'0')&$'+/$#-&#"*#@/1,&#&""&7,`,&5#)*1#
"%*.'&$6&#-&#(&$'+/$#-+*"&6(+20&#&$(1&#'&'#-+@@41&$(&'#)*1(+&'#D-*$'#"&#6*'#-&'#
'(106(01&'# JIJ# 20&# 9&.0'':# )1+B+"4;+&# "&# )"0'# '/0B&$(E5# '/$(# -%*0(1&'#
*')&6('#-0#"*$;*;&#-&.0'':'(&#20+#/$(#@/1(&,&$(#,*1204#d/x/#h*-01&+1*>#

!"#@*0(#:#*3/0(&1#"&#":1+',&#-&#9&.0'':5#20+#'&#,*$+@&'(&#-*$'#"&'#,4"/-+&'#
&(#"*#)1&,+=1&#Arabesque5#)/01#)+*$/5#20+#+,)1&''+/$$*#d/x/#h*-01&+1*#)*1#
'/$#)/0B/+1#-&#'4-06(+/$#Y#/$#&$# (1/0B&#-&'# (1*6&'#-*$'# "&#-4.0(#-%António#
DEstudos literáriosE>#
#
Conclusion 

e/01# 6/$6"01&5# $/0'# )/0B/$'# *@@+1,&1# 20%L01+6/# M*11*)*(/'/# &'(#
)1/.*."&,&$(#6&"0+#20+5#*0#e/1(0;*"5#'%+$'61+(#-&#@*]/$#"*#)"0'#&$;*;4&#-*$'#
0$&# "+;$4&# -&# (1*$',+''+/$# -&.0'':'(&5# $/(*,,&$(# 8# (1*B&1'# "&'#
&$'&+;$&,&$('# -&# d/1;&# e&+C+$A/# 20+5# 6/,,&# 6&"*# *# 4(4# -+(5# -/$$*+(# "*#
)1+/1+(4#8# "%*$*":'&#-%P0B1&'#-0#6/,)/'+(&01# @1*$]*+'VQS>#9&#)"0'5#-*$'# '/$#
6*'#)*1(+60"+&15#"*#-46/0B&1(&#-&#9&.0'':#1&B`(#0$&#*01*#-%4)+)A*$+&5#614*$(#
)*1#"8#0$&#&,)1+'&#)*1(+60"+=1&,&$(#@/1(&#-&#'*#,0'+20&#'01#"0+>#[/$#"*$;*;&#
1&'(*$(#(/$*"5#"&#6/$(&C(&#;4$41*"#-*$'#"&20&"#'&#-4B&"/))&$(#6&1(*+$'#(1*+('#-&#
"%+-+/,&#-&.0'':'(&#"&'#1&$-#)*1(+60"+=1&,&$(#1&)41*."&'5#B/+1&#*0-+."&'#Y#6&'#
(1*+('#/$(#)/01#/.3&6(+@'#-&#-4B&"/))&1#"&# "*$;*;&#A*1,/$+20&#&(#-&#1*@@+$&1#
"&#(+,.1&#&(#"&'#6/0"&01'#-&#'*#,0'+20&>#

9*$'#"&'#(1/+'#*0(1&'#6*'5#+"#&'(#)"0'#-+@@+6+"&#-&#-+'6&1$&1#0$&#(1*$',+''+/$#
-&#"%A41+(*;&#-&.0'':'(&#)*1#"&#.+*+'#-&#"*#)4-*;/;+&#-%0$#)1/@&''&01#Y#"&#6*'#
-&#d/x/#h*-01&+1*#)&0(#1&)14'&$(&15#-&#,*$+=1&#)*1(+60"+=1&,&$(#'*+'+''*$(&5#
0$&#*0(1&#@/1,&#-%*''+,+"*(+/$#-&#6&((&#+$@"0&$6&5#0$#n#(1*3&(#o#$/$#)*'#-*$'#
"&# '&$'# -&# "*# 146&)(+/$# *0# )1&,+&1# -&;145# ,*+'# )"0(N(# B&1'# 0$&# -46/0B&1(&#
)&1)4(0&""&,&$(# 1&$/0B&"4&># e*1(*$(# -%0$&# 6/$$*+''*$6&# 30B4$+"&# -&#
6&1(*+$&'# P0B1&'5# d/x/# h*-01&+1*# 4(0-+&# 9&.0'':# *0# )14'&$(# '&"/$# "&'#
.&'/+$'# -&# '/$# )1/6='# 614*(+@#Y# +"# n#)/'&# -&'# 20&'(+/$'#o# 8# 9&.0'':# &(# 8# '*#
,0'+20&5#&(#+"#&$(&$-#.+&$#"&'#14)/$'&'#20%+"'#"0+#*))/1(&$(>>>#[/$#*((*6A&,&$(#
*0#6N(4#':,./"+'(&#-&#9&.0'':#'&#1*))/1(&#8#'&'#*@@+$+(4'# "+((41*+1&'#Y# "&#@*+(#
20%+"#*+(#4(4# "&# '&0"#8#,&((1&#&$#B*"&01# "&# ":1+',&#-&.0'':'(&#'%&C)"+20&#)*1#
'/$#*,/01#-&#"*#)/4'+&>#

e/01# "&'#6/,)/'+(&01'#Mi$-+-/#?+,*#&(#d/x/#e&-1/#y"+B&+1*5#/$#)&0(#'&#
)/'&1# "*# 20&'(+/$# -&# '*B/+1# '+# "*# -46/0B&1(&# -%y"+B+&1# h&''+*&$# $%*# )*'#
)1464-4# &(# ,`,&# *,&$4# 6&""&# -&# 9&.0'':#Y# &$# &@@&(5# (/0'# "&'# -&0C# /$(#
)1*(+204# "%/1;0&5# &(# -*$'# "&# 6*'# -%y"+B&+1*5# "%/1+&$(*(+/$# B&1'# "*# ,0'+20&#

#################################################
VQS#L01+6/# M*11*)*(/'/5# O&C(&# +$4-+(# '01# "&'# 6/01'# -&# d/1;&# e&+C+$A/# (1*$',+'# 8# "%*0(&015#
?+'./$$&5#TXvQ\v\TQ\>#
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#

6/$(&,)/1*+$&# '%&'(# @*+(&5# &$# (*$(#20%4(0-+*$(#/1;*$+'(&5# *)1='# "%*0-+(+/$#-&#
Dieu parmi nous# +$(&1)14(4# )*1# 0$# -&# '&'# 6/""=;0&' V\T ># !"# &'(# (/0(# *0''+#
601+&0C#-%/.'&1B&1#20&5#-*$'#"&#6/1)0'#-&'#P0B1&'#4(0-+4&'5#6&#'/$(#6&'#-&0C#
6/,)/'+(&01'# 20+# 0(+"+'&$(# "&# )"0'# '/0B&$(# 0$&# &C(&$'+/$# ,*C+,*"&# -&'#
1&;+'(1&'# -0# 6"*B+&1# &(# 0$# 4(*"&,&$(# -&# -+@@41&$('# )"*$'# '/$/1&'# �#)14'&$(#
4;*"&,&$(# 6A&_# L01+6/# M*11*)*(/'/#�5# &$# ':$(/$+&# *B&6# -&'# )1/64-4'#
-&.0'':'(&'5# ,*+'# *0''+# *B&6# "&'# 6*1*6(41+'(+20&'# -&# "%/1;0&#Y# 6&# $%&'(# )*'#
4(/$$*$(#-&# (1/0B&1#6A&_#&0C#4;*"&,&$(#-&# (1='# "/$;0&'#)4-*"&'#;1*B&'# '01#
"&'20&""&'#'&#-4B&"/))&$(#'/+(#-&'#/'(+$*(/'5#'/+(#-&'#@+;01&'#)"0(N(#"+.1&'5#&$#
n#@+"+;1*$&#o5#-*$'# "&'# 1&;+'(1&'#*+;0'#&(#0$# (1*B*+"# '01# "&# (+,.1&#20+#,=$&#8#
"%0(+"+'*(+/$# -&# "%4"&6(1/$+20&># 9&# )"0'5# "*# '&$'+.+"+(4# ,/-*"&# -&# Mi$-+-/#
?+,*# &(# d/x/# e&-1/# y"+B&+1*# &'(# B1*+'&,."*."&,&$(# &$# 1*))/1(# *B&6# "&01#
*6(+B+(4#-*$'#"&#-/,*+$&#-&#"*#"+(01;+&#6*(A/"+20&5#&$#(*$(#20%/1;*$+'(&'V\Q>#

~# 6&'# 14@"&C+/$'# +"# @*0(# *3/0(&15# &$# 6&# 20+# 6/$6&1$&# Mi$-+-/# ?+,*5# 20&#
$/,.1&#-&# '&'# *@@+$+(4'#)&1'/$$&""&'# &(# 6&1(*+$'# *')&6('#-&# '/$#)*16/01'#-&#
B+&# (1/0B&$(# 0$# )*1*""="&# 6A&_# 9&.0'':#Y# "&# 6/$(*6(# *B&6# "&# )+*$/# &(# '/$#
14)&1(/+1&# 1/,*$(+20&# '&1*# "&# )1&,+&1# -%&$(1&# &0C5# ,*+'# +"# $&# @*0(# )*'# $/$#
)"0'# $4;"+;&1# -%*0(1&'# @*6(&01'# &C(1*7,0'+6*0C5# 6/,,&# "%+$(41`(# )/01# "*#
$*(01&5# "&'#60"(01&'#&C(1*7&01/)4&$$&'#&(# "&#)*''4#A+'(/1+20&>#O/0(#*0#,/+$'#
-*$'#'/$#-+'6/01'5#Mi$-+-/#?+,*#*B/0&#0$&#+$@"0&$6&#-&#9&.0'':#-*$'#'/$#
(1*B*+"# '01# "*# 6/0"&015# ,*+'# )146+'&# 20&# -%*0(1&'# *')&6('# -&# '/$# 461+(01&#
)+*$+'(+20&# )&0B&$(# '&# 1*))1/6A&1# -&# "%+-+/,&# -&.0'':'(&5# 6/,,&# "*#
)14@41&$6&#)/01#"%0(+"+'*(+/$#-&#'&6/$-&'#,*3&01&'5#n#'01;+''*$(#o#*B*$(#(/0(&#
*0(1&#6A/'&#*0#6/01'#-&#'&'#1&6A&16A&'#)&1'/$$&""&'V\\>#

9*$'# "&# 6*'# -&# d/x/# e&-1/# y"+B&+1*5# "*# -46/0B&1(&# -&# 9&.0'':# &(# -&#
6&1(*+$'#*')&6('#)*1(+60"+&1'#-&#'/$#"*$;*;&#B*#6/$(1+.0&1#-&#@*]/$#-46+'+B&5#8#
0$# ,/,&$(# -/$$4# -&# '*# B+&5# 8# "*# 6/A41&$6&# /1;*$+20&# -&# '/$# +-+/,&#
)&1'/$$&"5# &(# 1&'(&1*# *0# @+"# -&'# *$$4&'# 0$&# 14@41&$6&# +$6/$(&'(*."&# 20%+"#
1&6/$$*F(#B/"/$(+&1'>#

M&1(*+$'#4"4,&$('#-&#"%461+(01&#A*1,/$+20&5#,4"/-+20&#/0#)+*$+'(+20&#'&#
1&''&,."&$(#-*$'#"&'#P0B1&'#-&'#20*(1&#6/,)/'+(&01'>#L01+6/#M*11*)*(/'/#&(#
d/x/# h*-01&+1*# 20+5# 8# (1*B&1'# -&'# *))*1(&$*$6&'# &'(A4(+20&'# -+@@41&$(&'5#
6/$B&1;&$(# -*$'# "&# 1&@0'# -&# "*# 1&'(1+6(+/$5# '*"0&$(# "*# )14'&$6&# -&'#
6/$'/$*$6&'# 6A&_# 9&.0'':# &(# "%*))1+B/+'&$(#Y# 6A&_# "&# )1&,+&15# "&'# 20+$(&'#
)*1*""="&'#@/$(#*""0'+/$#8#-&'#@/1,&'#*16A*�'*$(&'5#(*$-+'#20&#)/01#"&#'&6/$-5#
&""&'# -46/0"&$(# -0# 1*+'/$$&,&$(# ')&6(1*"># p0*$(# *0C# @*,&0'&'# 1&"*(+/$'# -&#
#################################################
V\T#�"B*1/#[*"*_*15#n#e*1*#0,#1&(1*(/#-&#d/x/#e&-1/#y"+B&+1*#o#-*$'#Compositores portugueses 
contemporâneos : João Pedro Oliveira5#e/1(/5#J(&"+&1#-&#M/,)/'+]x/5#\TTZ5#)>#SQ>#
V\Q#a%/0."+/$'#)*'#$/$#)"0'#20&#d/x/#e&-1/#y"+B&+1*#@+(#'&'#4(0-&'#8#"%!$'(+(0(/#^1&;/1+*$/#-&#
?+'./*>#
V\\#[41;+/#J_&B&-/5#op. cit>5#)>#QWS7QVT>#
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#

(+&16&5#&""&'#'/$(# (1*+(4&'#6A&_#M*11*)*(/'/#-&#@*]/$#A*1,/$+20&#(*$-+'#20&5#
)/01# d/x/# e&-1/# y"+B&+1*5# &""&'# 6/$'(+(0&$(# 0$# 4"4,&$(# &''&$(+&"# -&# "*#
6/$'(106(+/$#,/(+B+20&5#;*1*$(#-&#"*#6/A41&$6&#-&#"%P0B1&>###

?*#,0'+20&#-&'#20*(1&#6/,)/'+(&01'#+$(=;1&#"*#'0')&$'+/$#-0#(&,)'5#*B&6#
-&'# @/1,&'# $/$# -+*"&6(+20&'# &(# -&'# '(106(01&'# 6"/+'/$$4&'#Y# "&'# 3&0C# -&#
14'/$$*$6&'# 1&$-0'# -&.0'':'(&'# '/$(# ,/+$'# )14'&$('# 6A&_# d/x/# h*-01&+1*5#
,*+'#(1='#$&('#-*$'#"*#,0'+20&#-&'#(1/+'#*0(1&'#6/,)/'+(&01'>##

?*#20`(&#-&#9&.0'':#1&)14'&$(&#B1*+'&,."*."&,&$(5#)/01#Mi$-+-/#?+,*5#
d/x/#e&-1/#y"+B&+1*5#L01+6/#M*11*)*(/'/#&(#d/x/#h*-01&+1*5#0$&#+,)/1(*$(&#
@/16&# +$')+1*(1+6&5# +$-4)&$-*,,&$(# -&'# '/016&'# -&# 6&((&# +$@"0&$6&# &(# -&#
"%4B/"0(+/$# -&# "&01# 14@"&C+/$# 20/(+-+&$$&# 8# 6&(# 4;*1-># J0# e/1(0;*"# &$# 6&#
-4.0(#-&#<<!&#'+=6"&5#n#Oui. Effectivement Debussy demeure#o>#
#
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