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Fnovr Vnroonotar' t'cl Ilt'x t'tlH: 'LoNG LtvE lrlti Ntiw Ft'tist t!'
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Mirtàs, The x Files' ilí""" .oeras'for tr"r" 11t.it-^1:":t":i^";"r rrarrsrrrirs',,,'r"üt,ttut" *l:"ttll 
watch viorence rhrough the same Ï11:lï" .vt,r rlrt'

lx'rverse attraction'",i"rì""r"ìis in diffeient war sccna.()s.

$:y; TH*::; xìì " "=' 
o "''^,''k ::ï::lll * ::' ìï : ïl' ï'ill ì:

ï;;:,, ;t;i ':iï?.#"iil';;:::1ïïïÏ:;;;;" Mar;haII M'lL Ir'r r

ìoìr-tã, "*ptuins.our Lost negative effect ", 
,".nïtitry P"tlï^,ïyclrol,gi.irllv

.H;#u u'th," 1,r"aiu, our minds ur""ãur,g";;sly traincci t. rt'ct'tvt'

ì ï". .ìJ throu sh "',il;;; speciarv 1ï,'rï1fllïlïïiì*.ï;, :: :ï;
ï:ï:i:: 1t#"ïïï *ïni' ..o"aition 'u"'u"á o" deeprv awarc i
we can feel the ttue nature of our present.as 

able to expfess this awarent:ss itt

oerverse impulses' David cronenberg -iLï;; 
haìlucinatit'ns crt'iltctl bv

l,::r*llxïüiË:1ri:ïÏ':ili*i*:;;*;irüïrï[Ïiri
:fïì;';;;'e' whenever we watch sor

ïr*x#iïr:J:ffiffYx. l;l;
most obscure desires. No wonder *u t 

"r, 
of being a,,clean, crisp outsiclt' irrrtl

kf r;ï'"ï:ï,il1::,.ïTü'ïiiiï^ï:','tïiïi'^ï,ilï:t:1ïï:ï.1i:i'lìì'
we look for another' more ìnventive' s

ï'," "*rstue 
of death' ;e and gratifving :1'*lï&":::llï

The desire to live a more ]"*Ï, daily routines, cÍea

the empdness and the mechan"* 
ï;]il 

'f'ut 
p"opfe hope to fincl irr tlrr

to experience new emotions and sent
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il('w t('t'llll(ìloliit'li, llì lÌ('ll('l''ll/ illl(l rrr I Y rrr Ì'trr"..".'.

ut.l,)r, (.,Ú.t (..lilri(, iilì ;rtltlit'litrtt lo 0[llt't' l.itttlr; trl rt'1rt'ltlir]r' 'lt l:i t'tïittittli 'ttt

iltt'r;t',tPitl'lt'('lìlt'itlrtttt'ttl tlrirt lttttls vit'wt't':; itlto vir'tllltrr ol 'rtl tllttsivt'wrtrltl

wlrt,rr,tlrt,trr0st t|irttslitt'ssivt'itt'Is 0l vi0lt'ttt't'('iìlì lx't'\1'r'tit'tlt't'rl irrrtl livt'tl

witlr tlrt,snrìì(, ir.ìtcrìsity irs il tlrcy wr:rc roill, irì slìit('()l l't'itr1', r;irrrttlatt'tl 'l'lrt'

irrvolrrrrtary rt'pt'tition, t'|"('at('cl try'l'V, orr its cltlr-nt'stit'vit'wt'ls is what lììiìk('$

llrt,rrr [anriliar with att ttrc Lllìl'iìlÌ]iliar atrocitics tlrt'y wirtr'lr' wlrit'lr clcntttcs tltt'

[)f(.s(Ìtìcc ()f thc Frcudiatr uncantry irr this mecliun"r, Lhilt Ictl I It:llcn wheatlcy ttr

corl(lucle 
,,the uncannf p.uuia", the initial point oÍ clialog,r-rc between cothit'

stuclies and television s;dies,, (102). T'his "uncanny" effcct is at the centrc oí'

theambivalencethatblurstheboundariesbetweendesireandfantasy,reality
and imagination, transgression and-norm' an ambiguity experienced by every

person who sits in frJnt of a small screen that has the power to produce a

constant effect of uncertainty that makes everyone loose his sense of reality'

That's why TV is so attuneá to tt'" aesthetic Purposes of the Gothic' which

is defined as "a genre of uncertainW" by Catherine Spooner' who considers

television,,aSpaceaswellsuitedtotheGothicaSanyother,,(242),anideathat
was also partaken by Davenport-Hines' when he stated that "television soap

opera provides the Zô'n t"'-ttt"y equivalent of Gothic novels" (1a ) ' As in gothic

fiction, the effects of horror in television are sometimes used to recuperate

some sense of the real, but instead they can "make the unreal of familiar horror

images real", as FredÉotting concluded' when he also considered that "bloody'

violent, horrifying ãfny -"shaped by Gothic figures and horror fictions - is

returned as Gothic ;;;t;t by media; (5)' This L,the reaso" ïlI:lÏ:Ï::
violencecanbeperceivedasrealviolence,andviolentactscanbepracticedin
reality with huge indifference as if they were quite banal' and didn't require

""y 
it"a of reJponsibility for the consequences of their dangerous nature'

Being,atthesametlme,'eal'unrealandoverreal'imagesofviolenceonTV
canoriginateasenseoflo,,infaceofcontradictoryandambivalentScenes/
because the differenc" t'"t*""'l shock and repetition is erased' In a chapter

entitled "The small scream"' Fred Botting nãtlced this contradiction when

he characterized the television not only as a banal' mundane and repetitive

media,butalsoasaboxofflows,shocks,sensationsandstrangeness,which
madehimconcludethat,,shockhasbeensteadilyincorporatedinthecircuits
of broadcastl.,g utd ;;ectorial pleasure:-'television contains (and pleasures

us) by contradictio"J, 'n" 
very arnbivalence of the impulses of shock and

repetitionmarkingtheratesofbtlrcclfamiliarityandexcitedattentiononthe
prrlt"t of the viewers" (131)'

Beingawareofthcscctltrtrircìict<lrycffectsoftelevisionandtryingto
denounceitshorrificpott:ntiirlity,l.).rvitlClonenbergcreatedVideodrome(1,982)'
a narrative about a ,i",,,, "*p,r.,,,.,, 

t. vi'rent imagery via videocassettes and

r v1
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ìì:ï;;.""*r'"::Y,i:ii::"liiËf y,f :[i[l;i:l;l[ïïiÏì,ii,.svchologis,, ,n" ttï;;,;".o,rgn 
T:1,,,"r, bur whcn rarer sr

ìÉ..'"", seemed t", Ë:"";."Ë i:l:_';ìï"i*.",.,",,.r ,:TÌ,r,ï* *;::talk show to contest trri-.ï-"d 
un unllï.tices. .[he characrer

ro h i s a p a r tm"",:' :;;, ;:h i r, r"*., ur, l:Xffi; *;t" p ll :,:? :,^f$X ll..ll:.rnd also for sado-tt-"ii*, .or"tr"o ï;;ü"ìrn"ri y:ït_ 
Cront,rrbt,rli.o'BÌivion' ^ 

*"0:",,1J;ïìcur,uaiu" 
ï,'.ïft;rt prot".thi*,1*irt",.,." r. rrishumorouslv *":Ï;;;oui *"aiu' ï llï:il, ;"à"...l',.'s n",1, 

dau ghrcr, r r.rtr

ïiï:ï:'iï:"'ffi *k*ç;;';r.'iïrï*l:*;ru,.iy;:),
discourses t"totï,n" 

lide effects :t 
tï."r;;r.r,r"1"1r.'1;1:lim:;::l;ll;:

rhe mission t" Ìt"lnï 
","ï-*,0",:l::;";;;and e{riciencynecessary ,,rtr l<in

ïiì:Jïi:Ë'.':ffi Ï::* m,:ï ïil;J;ìe,na, w as

purpose.'1"',0ï;:t""ï"",n"'*"*.lt::n" -Lrractcrs sct'ttt,s trr

i' "' ;lï lï:lJ:;;; ;' à d en d u pli:tï;ilïll ;ïïï:ïï 1ïi. 
:n:l; f l, : :',

ïïïl'Ëlï:rlffi l;rËïTÏ.*ïn:"'üÍ':f [ïi:ïïïÏ:*iÏil;l;
i, ,r"o Bottinc' when he concludeu "iïg 

is extintt]::; 
delve dcc't,r.irrr.

:t, ì;;;*, *i1ï t" excited: human ';;;;iir his interest 1 ,,r,ve arways rrt,t,.

or boredom '"t= 
in" (Spooner ut' 

'ï"ïà;;"' :"lf:ï:^:ith dark thi.p,s' l lrt'

these perverse impuÌses' the Canacttaroì"f rì*.t"u*:" 
kev on a tcrt,visit,rr

iÏì"*!"0 in.dark things and "n"'Ï;i;;m and.t"tlt"''u.'á, oy d.i.g tlr'rt

';";;; 
peopl.e locking themselves 'ltï, 

".rr"*"ly-9":: croser to thc b..t, rr r

,-ì"r; .hu,',n"u can watch '"*"ï;:?.;il; itTl:i,, 
primftivc ir''Ìrrrrc,

allow themselves to explore 'n"tt 
tlì;t. 

oi-', u..ou.,t ï*jt"rrirrr", imagt,s rrr,r

t".*, of an oris.inal impulse" (tutï 
íï ãp"ilt"" unu 

ll.u,rse as Cror.,..,'r,.,r 1
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l() vt(ìl('tìl ltil,tlÌ(,t\/ w()il1(l lx'11ilr I(ì lr,lllll('lll,llt'(..., lllt'l't'l'l rl'rlllili(':;ll(Ìll llrrrt

tlrt, lt't'lrrrolt)1,,\1 nlv()lv(,tl irr Vitlt'otltotttl i:; spt'tilit',rlly tlt"'11'111', 1 [o ttr'.ttt'
virtlt'ttr't' itt it pt:rsott" (l(otllt'y ()'t)

'l'ltis tlxplarlatiott abottI tltt: irrlltrtltttl() ()Í 'ì t('(]lìlìolo1lit'rvrrt ltl ,tt t'ttt'lltttttitt't
selìses ând its powcr [o clcavc- thc rlincl into tlrc'rcal ittttl llrc rrrr,rl',irrt'tl c'att lrc

associated with a thought cxpr(lssecl by I'aul VirÌlio, wltt'tt lrt'srrys tlr.tt "givirrg

way to the technological instant, vision machines w<.rltld rììill\('(l('riìtìgctÌÌclìt oí

the senses, a permanent state, conscious life becorning au osr:illatilìg triP whost'

only absolute poles wotlld be birth and death" (92). Vitlcodr0,,/c represetrts this
,'osciliating trip" between life arrd death till it's no more possible to recognizc'

their difference, because every character can fall victim of a death drive, ar

kind of mecharÌistic and daemonic compulsiveness based on a desire for

immortality, for a dimension thalZizek found very similar to "what horror

fiction calls 'undead" a strange, immortal, indestructibÌe life that persists

beyond death", or "beyond the'way of all flesh"' (Zizek 294)' This state of

"undead" is what seems to be offered to Max Renn by Bianca O'Blivion,

when she proclames "Death to Videodrome; Long Live the New Flesh!". This

programmatic imperative was created to fight against the terrible effects of

a biomechanical concept called "The Flesh'IV", whose name came from thc

influcnce on Cronenberg of a science fiction novel by WiÌliam Burroughs,

errtitlccl 'l'\rc Sttft Mnchine (1961). As one of the side effects of Videodrome'

vilus, "'l'lrc Irlcsh'l'V" meant that the viewers could have access to a new kind

of 'l'V, Ilrat sccrncc{ to be ironically inspired by many famous aphorisms based

orr Mc[.r-rhan's theory about mcss medin, such as "TV is a physical Structure
p[ tlrc brairr", "'lV is reality and reality is less than TV", "The viewer is the

scrcclì", "'['here is nothing real outside our perception of reality", "Technology

is arr extcnsion of our own bodies; it's part of our bodies"; "The medium is the

mcssaBe or massage".

After having experienced the reality of all these abstract thoughts, Renn's

visions became flesh, according to the machine-becomes-man principle, which

means that his human flesh suffered mutations to incorporate technological

devices that were literally the extension of his body, such as the stomach

slit where he kept his flesh gun, the hand grenade, the flesh cassettes and

many other organic fusions as the breathing screen, a mechanical effect

used when Max Renn was seduced by a television close-up of Nicki Brand's

mouth. Confused and puzzled by his strange and bizarre experiences, Renn

lives in a constant anxiety and existential uncertainty about the reality of his

hallucinations without being conscious of the permanent derangement of

his senses, which justifies his final mechanistic impulse to kill himself and

become "the new flesh", an ambiguous and very unheimllch scene that leaves

open the question to know if he really attained a new plarrc of existence or
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'l: Ï.liìl :;, ìï '1";;ì" 'ì 
u" u ".'"""v 

rrì'lr'.'lrr'l

tltitl cotrlotttrtls l"ltt' n"ìtl tl"'t"" ltott'i l"''*tlt'" lilt' irrrtl tlt"rtlr' ('ott:;t't1trt'tttly'

what Max H",'t,. utt,,l,ì,,,1",1,rrr, ,,,t 1,,,,',rll,'tl 
''l 

,,""' l.ìt" "tlt"rtlr"' Irt't'tttst'ltis

t,rrthusiasrn rul- a"rtr|.,,ltiì.,,.,'..,,rr,,..r l'.rrr.ir l.rcc tlrnt is as ttlttclr itttt't'rtirl [. Iltt'

organismasitis"-r,,,:;ì;ì,i;,:irrl|,tlrt, 
lirrirl st'ctrcs tívitlaLttlrortlr'trcPrtrst'tttitliott

or ri.rat fantastic "0,,.:';;;,;'ì''l' ",.i1;i""t"r 
t'l u *utnt']t:,:1":]'j.' arr nrtilit'iirl

tleath drive that is arï"ìü u..nr*.,o,,, ,,, r.,tiii"tg noticed:."Nor'.nìorc li[. N't'

death. No more *'it-t""u'ta father: it't ;;";ti: materialisatron ancl tligitirl

rccreations ,f do"bi;;. No more n,r*Jr-rity, history" or rnodcrtrity lttst

rnore and more ghosts gliding acro:: J;; Beyond lifc'ancì clt:ntlr' lrttt

insisting as an aÌien, ã*fio'i"lr"p"titiu".rnvìn* of lif"-d"uth" (ll.ttirrg 2l{r)

rowevãr, c,o,'",*",!".'ï,ï;;lïiellT,1;;,*"f :ïïlïi:ït1f il.Ï:l['li,:i:];,

fu;t:ff::ït"-Jl:"ï* ïJllr:ff ,*,n", bein g h is i n tc'l': t i'l'; r': t r L L' r I

with the tompÌ"xlty;ilt; uld t: fott'ot'fV as a thi.g wc tl,' [x'(''ì(rs('

his interest *u, lll'fu-J""-tt"a at the ti"mpts to unify hunrarr physittl.liv

and psychol'sv '"ï/;iì'ì"á-"t^"d;;;; 
*rrat y1 "ll-'l'" 

t'ld|irit'tl lriri

concept of "New ff"'i:'"Vt"g thut' "The most accessible versiotr of tltt' 'Nt'w

Flesh,inVideodromewoulduetnatyoucanactuallychange.whaIittltt.ittt:lltt
be a human b"'"g'ï";;;;n^r *áv' t'-j w" are physically' cliíÍt'r'crrt ír'.rtt

our forefath"" ou'*yì'"t;"'" of what;et;;mto á"t bodics' arrtl Piìr'tlv

because oÍ thingsìii";';;i "".u:"ltltì'ï* 
t^*'" is a'rurtl'rcr stt'P tlrirt

could happet" *t-"tt"t *-ould be that you Jould grow another arll' tlritt yott

could actualry prly'it"ily tnu"g" t|::"tï;t iáot - m:taje" (lìocllt'v r{t))'

tnvideodromr rh"J;^;;íations resultirtíin" interpenetration oí tttntt ittrtl

machine through;'J;,; u.rd futul.uìtt"titt" tn"i we also founcl itr ('r'rtrrlt'

where all the "r.ra,"ï*rlr" 
ro t".h"i;;l;;"t sexual pleasure seenìs [o ltitvt'

always u""r *"ai'ìt";;;;ì;""rmitted Ly u **.r1^"n tt:liÏ,"t fantasit's tlr'rr'

like TV, o'igi'-tut"ï-u*üferrea'stlc,ln'p'ersonalii"tt:l:":::U 
by thc ltrsi.rt

between t"tLtoro"g1ï' ì'"i ""0 
death' 'it' 

s'"' Machines and Naaels' llottirtli

expands tn'' 
'd""'tJ"';;;;;' 

"rh" 'd;;;iun*i*tv 
and desire ap1'rt'ilrs rlrt'

same:ant""r'"'ï1"'3t't''"ot*T';ï;gytakcs'"*ualenergybcyotrtlst'r'
beyond .o'oo'"1ïi';il;;;J dir;;;:;'" in an ultimatc oblitcrati.tt 'lrl

Iui.vi'u*u"*ï"",it",:ïitJl; is arso :"I::::::::"lL,3lï'.', 
an A,ìì(''i"'ì'|,

Goth i c 1 V soap "*i", 
; **,* :: : 11;ï;Ìm::;ll ll[' ff il::i' il 

::l

*;ffi ïg ;:"ï iÏ#:'1"."T'i"],*,; ï;';; "q" " 1::i: 9 "r'n 
ni' i I L'; s i'l r r I :

fromreality,o*"","n"*o,alsovictimúuto,'gperiodoÍexposititrrltt



violt,rrr'r', wlrt'rr lris lrrrly t't'ttt,ttttt'tl ltrl'st'vt't'itl tl,tVr; t'ttVt'lt'rl I't' lri:' tlt()lllt'l"t;

lrl..tl,.r{tt.r.slrt'liirtl lrr.t,rrlrt'trtirllV rrrttttlcrt'tl. Allt'l'tlrir;ll,lttllt,tltr'"\l)('li('lì((',

[)cxtcr hacl gootl Í('iìs()lìs to Í't't'l Psyt'ltologitirlly tl;lrrritllt'(l' lr('llll" "ttly itlrlt'ttl

act rneÌCheìnically to rcsllotrtl Lo ltis rrtttl'tlcI ilì1p(lls(',;l tlt"ltlr tlttr"'tlrivt'tt lry

his Dark Passenger, wh<lsc secrLìt Prcs(rncc iÌìsiclc hirrrst'll lot'ft'tl lritrl ttl [rt'

a total simulacra, "a perfect irnitatior-r of human lifcl", lil<t' lll'tttttlitr through

which his image is transmitted and like the viewcrs wlto waLt'h thc scrics

with an increasing interest in Dexter's violent crimes dcvcl<tpirrg alì uncantìy

identification with a monster. Dexter's stlangeness becot-ues surprisingly

familiar, not only because there is a deep ambivalence in the Freudian conccpt

of the ,,tJncanny,, (Das Unheimliche), but also because Gothic television is

a hybrid domestic medium, as Helen Weatley observed in her study of thc

Coihic on British and US television, where we are constantly reminded that

this terror/hoÍror televisionisuiewed, within a domestic milieu. This explains

why Dexter's monstrosity is defined through so many connections with all

common American citizens who are obsessed in keeping up appearances

posSeSSing dark hidden truths, empty lives, violent and uncontrolled impulses,

psychoticpersonalities,inhumanbehavioursanddysfunctionalfamilies,
which make Dexter proud of being "a neat and polite monster, the boy next

door"(Lindsay, ì),allowinghimtopassasafullyemotionalmemberofthe
human race, and not the unfeeling predator he really is. As a consequence/

thissmart,funnyandthoughtprovokingTVseriesbringsthehorridand
the normal into juxtapositiãn until the viewer is unsure what is normal

anyffÌore (Wheatley rc21. O" account of this proximity between Dexter and

hisviewers,psychologicalandsocialrealities,hecanbecometheirdouble,
abolishing thl distancã between his image on the screen and everyone who

sits in front of it, because it's impossible not to feel identified with a monster

thatmakesusperceíveourinhumancondition.Beingamodernequivalentto
Stevenson,s or. Iet<vu and Mr, Hyde, Dexter succeeded in making a serial-killer

seem very familiar, showing that we suffered a posthuman transformation

thatcharrgedallofusintoFrankensteinianmonstets,whoanxiouslylivein
the same uncanny reality, that seems to be simultaneously real, unreal and

overreal, what makes ,r, ,o "t""e, 
as Dexter' of who we are and what we

do. Consequently, Richard Davenport-Hines concluded that: "In films and

novels, serial killers have become emblems of the evil duality supposedly

hauntingeverymodernindividual:Theyaretheexternalembodimentofall
the inner anxieties, interdictions and guilt of the age' and they are represented

as behaving like soap-operatic goths" (Davenport-Hines 31'4)'

Because it dissolves the toundaries between a serial kiÌler and his

viewers, Dexter stimulates their perverse pleasures transforming them into

the reality of a TV monster whose identity is dcfint:cl trs bt'itrg "a perfect

I tÌ6
ttlt t t1.,1." 1,r (2010) MrÍia AntóniqLima

1111 "lllt'slr 'l'V" irr ('tt-ltt'ttl'r'11""' \'trlr'rrrlrrrrrtr' 
'l'lriri ('()lì(llll()ll I

lrirt'tit'trlally t't'tt'Ptivl lo lrorly trrttl'rltoltti;tlttl its íitst'ittitlt'tl 'ttl l)t'rlt't'ttr

t'xPltlrtl Llrtlir at'stlrt't" lutl"tt l' rvlllllt'vt'tltt'ltitttslotttts llit; tlt'ittl Irotltt'r; tttltt

rt'ttl wtlrks tll'art alrolislrirì1i tlrt"lillt'tt'trt't's lrctwt'tltt a crilttt'st't'trt'itlltl ittt ittl

t,xhibition. practisirrg t,,.i,r,,1 ,,,, ,trr,.l tlrt'l-int: arts, Í)tlxtt:r's ttttlr[ritl st'ttst'.l

t,.mposition .uur.r ,.],ì,ì,.',i',,, ,,i ,',,r.ly slrcrnra.'s ass.nrblagcs ,1. Ir,cly Pitt'ts'

l{Obert Gober l"g, p.:;;;";irrg l'r.orrr walls, Abigail Lanc's wiìx c()rl)s('Íj' l(t'itlr

liclmier,s monstrous fabricatiorrs i>f human uÃgr, ancl Von llagcn's Plirslit'

corpses, where n"'n t'l' f'"en replaced by plastic without lcavirrg ittry tririI ol

the original tissue, which can be toÍnpu'"à to Dexter's bcautiftrlly lrlootllt':r:;

,rnd wrapped body;;;";"' Iì ^,:i"fl"t 
entitled "Fakc I)lastit' ('otlrst':r"'

CatherineSpoonerconcìudesthat,,contemporaryGothiciSltltlrt'tlllst.sllt'tl
with bodies than in any of its previous pïu'"'' O:Ol": bct:ottrt' sPt't't'tt'lt'

provoking disgust,rnodifi"d, reconstructeà utd artificially augrrrt'rrtt'tl(')

Gothic bodies are trequently presented to us as simulations, irs t.t'1.'litt't.lltt'ltf t;

o' tn:;:xt; 
|',Ï:xïïí:i Fleshr,, translates this replacemcnr, w^it'lr rt'vt'itl:;

a desire, common 
'to-jiaroaro*e 

and Dexter, to trãnscencl ttrc lroily' 1iivirt1"

fleshtoanobsessiveidealforamoreperfectlife,whichirclrricallyltt't.tttttt'l;
a monstrous ideal, because in both "ur", 

in" main charactcrs' tlbst'ssiott lt"ttl

themiobuildanewlifeoutofcorpsesoloutoftheirowndeilclbtlclit's,tttit|.ilt1',
themlosettreirsenseofrealitywhatjustifiesBaudrillard,sbclicftlrattltt't.;tit,
of reality ts falting"e"v;;;d"y".Existing in an inhuman dimension' Mitx l(r'trrt

and Dexter u,",,",, ,ì'1'":i: "l-i":lïï::ïïi"ïï:ri":: il"':.ï'iìlil'lìll:;
fictions. Transforming the body 1"lo :t"
are like rrurrt"rrrt"irí victims'of thejr.destructive inrpulses, that itrstt'irtl ol

creating """* lif"i)t'"u* "'t"* deaths" or mere simulations of liftl tlr tlcir(lr

Their narratives, completely dependent on their perceptions' havc itlso tltt

ethic purpor* ,f rnïï*g tí" durk side of the creative process''l'hcy t'x'ttr;t

not only tf'" au'-'g"ì' u"íto't' of creativity' but also alert against all l'irt;rl 'rt'

and scientifi. proi;"; revealing certain paradoxes of creation Their inrrtl"t':i tt

violence *uf..".rr"uìã, as El;abetl, gï;nf"n also perceived' that "itrt tti't'tl

dead bodies, ura.i"u*, dead bodies" (williams lzi) and that "thc pt'rlt't'ti't

of aesthetic idealization can meet its opposite: monstrosity" (123)

subvertin g'il"'ã"'*"""" :ï::i: JÏrï::il:J:: flHï; I ;,'l i :

tJ:;::ïil.iÏ:Hï;ï"ïii"ïJ;ï*" p'oa"cts or an artiricia I'r'. I i t

whose limits and processes of creation rt'torrìd always be questiontltl 'l'l

relevance of this subiect was underlined by Christoph Grunenberg: "ltt ;

era of genetic manipulation, disintegrutir,g subjectivity, and the technolol"it'



irrlo lltt,l)l'or't,ss çl t'r.t,irliprr, its (,stitl)lislt(,(l i1
rrrotií ol. tltt, tiotrlrlt. (.. .) irlt, nrorr, [rt,r.[irr(,tìt Il ìiltì
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BEl'wnsN 'l'HE BFIAUTY AND THE BÌIASl:

AN ANelvsIS oF THE PEITFoRMATIVITY oF CIrNI)lrl{ IN

CHucr PaleHNtur' s INvISBIT Morust t-lts

Elisabete Cristina LoPes

ChuckPalahniukiswidelybelievedtobeoneoftlrctrtttstt'trtlltrtvt.t'sl.
Americancontemporarywriters,well.knownforbrirrgirlgttlrt.tltltt'ttlitltt
subjects in his novelr, .tâ-"ly those social issucs that scct' ttt ltitttttt s.t'it't\

dlsilaying its fragilities and contradictions. rn lnrtisibfu Motrslrrs lrt' scls or

to examine the way society understancÌs the concept Of "w<ttlrittì" 'ÌlÌ(l l"('lì(l(

related matters, calling our attention to its parardoxical sittt'ltiotl itr wt'slt't'

culture. By means of ã-ri, dark humoured story, taruisSccl lry it ltt'lrvv titx't'

critique, the writer undertakes a deconstruction of tlrtr t'tltlt't'Pt ol rt'x' '

incarnated in the classical patriarchal paradigm' particulnlly t'xPlttIitt1i 'ttt

dissecting both the.o.,."pì of zuomaiçliness) and thc r.lt' wlrit'lr lt'ts I't't

historically attributed to women'

Thestorypresentsitselfasasortofautobiograplric'irll'1'1rtlt.Iittttl
narratedbyShannonMcFarland,agirlwhoisasupernrtlclt'litrrtlt'tttlrtrtlt
the ideal of the All-American girl. This girl suffers a car accitlt'ttI ittttl 11ttt'rt

the hospital, where she learns iírat she will have to start a nt:w lilt,, lrt'r',tttrrt' lt

face has been disfigured. There, she meets Brandy, a transsclxtlitl ttttrl|t liott

operations in order to become a woman who, in turn, ends r-rP lrcitr1l lr|r l'r

friendandadvisor.Depictedlikethis,theplotoflnaisihlaMtttt:;lr.l,l;t,vtttt
upp"* another melodrãmatic novel with a predictable storylirrt'. llowt'r'

whatlatercomesasasurprisetothereader,andoperatesasiìtlirrttrPll
factor,isthattheapparentlyrandomaccidentthatShanncltrstlÍ,lt.t,r.tl.r
which left her withoui a face and unable to speak was, in reality, st'll''irrllit'tr

,,TheTruthIslShotMyselfInTheFace,,(Pa|aku.tiuk282)'Bearingtlristtr'wl.tt'I

mind, some questioris begin to take form: \A{rat is the meaning of Slt;tlttro

deed? By becoming a mãnster what does she intend to de-monslt'rrltl Ar


