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llrrrlt.tlrc stopcs of its most Íalnoì,ls builctings, Évora keeps tlystcrics and secrcts which constitutc

tlr. 1r1sl lridclcl sicle of its cultural identity. A World Heritagc site, this town seems to preserve, in

ll', rrrt.rlioval walls, a precious knowlcdge olthe most universal and ancient hunlan emotion: fear.

lryrlÍl lo transcelcl rnany of its past and future fears, some of its historical molluments in Gothic

qtvlr. worc crected agair-rst thc fear of death, the most tclriblc of all fears, which the famous inscrip-

tt'rr, itr thc Bone s Chapel of the Church of São Francisco, insistently rctrinds us, thtough the most

rlr,,lrrlbing words: "Nós ossos qrÌe aqui estamos pclos vossos esperamos"'

ll llrrr Íìrst inqlisitors worked in central Eulope (Cermany, northcm ltaly, eastern France), latcr

tlrt'ccptres of the Inqtrisition were cstablished in the Meditcrraneau regions, especially southem

lr;rnt:c, ltaly, Portugal, and Spain. Consequently, the roots of fear in Evora are colrìmon to other

tprvrrs, where the Inquisition dcveloped a culture of fear, through which wc can penetratc ir-rto the

,lrrrk sicle of the Mecliterranean, rvhere pcople were subjectccl to the same terrifying rnethods of
pr'r.sccurion and torturc. This common gcographical and historical context was not ignored by one

'l tlrc urost famous mastcrs of American gothic fiction, E,clgar Allan Poe. Through thc pages of lle
I'tt tutd lhe Pentlulum, readcrs get precise iurages of the Íèalful itrstrumeuts of tertor that werc able

t' p;oduce the legend that has n-racle the first grand inqttisìtor, Tomas de Torquemada, a symbol of
rrltirrrate cruclty, bigotry, intolerance, and religious fanaticisrn, which unÍ'ortuuately are still the

:lrrr-cc of our preseÍìt fears in a time when rcligious beliefs can be used again as a motif of u'ar and

rlestruction. As Krishrramurti once suggcsted, only a Íìtndamcntal realization of thc root of all fear

, rrrr lì'ee our minds.

l(cylvords: Fear, Inquisition, Meditcrranean

N1s pedras clos seus monrÌmentos mais famosos, livora gtrarda mistérios e scgl'edos qnc consti-

Irrcrn o laclo mais oculto da sua identicladc cuÌturitl.'l'crrtlo siclo cotrsiderada local dc Património

(Jniversal, esta ciclaile parece preservar, no itrtct'ior tlas sttits Inttritlhas nlcdicvais. um conhecimento

prccioso accrca da emoção mais universal e antigir conìÌrrìì tt totla it ltttrnanicladc: o medo.

'l'cntanclo transccnder rnuitos dos seus mcdos passittlos c Íìtlttros, algttns dos sctls monumcntos

lristóricos de estilo Gótico fotam edificados contriì () tttctkr tltt tìl()rtc. o rlrais tcrrível de todos os

r1cclos, dos quais a famosa inscrição da Capcla rlos Ossos ttrr lgtc'ilt tlc S. Francisctr insistcntenrcnte

nos faz lembrar, atraves das mais inquietantes palitvrrts: "Ntis osstts t;trc atltti cstanlos pclos vossos

csperamos".
Se os primeiros inquisidores trabalhavam na llrropit ('cttltill (Aletttitrtlrit, ttortc tlc Itiilia, França

oriental), mais tarde os centros da Inquisição f-oratn cslithclrrt'ttlos ttits rlgiÒcs nrcditortârricas, espc-

oialmenteno sul da França, Itália, Portügal e Espanlrit, ('ottsetllttlllt'ttt('lìlc. iìs trtízcs do mcdo em

Iivora são con.ìÌlns a oÌltfas cidades, onde a Incltrisiçiìo tlest'ltvolvt'tt ttllttt ettlltttit tlo tttctlo, através

da qual nós podernos penetrar no lado mais ncgt'o tlo Mctltlcttitrtrtt. ttlltlt'tttttilits pcssoas foram

sujeitas aos mesmos terívcis mótodos de perseguiçiìt) e lol llllll. lrslc tottlcrlo lleogriiÍìco c lristóri-



tor'orììllÌÌ rìit() l()r tt'.tì()tiì(lo l)()l uln (l(ìi rìr,r{rr', rr, ,1r, ,,1,r 1r,,,,ìrr l'rrlr(;r Noll('Ailtt'ttt'ittIt. l.tl1lrtt

,\ll;rtr l'oc. Allrtr'r's rllts 1l:iP.inrts tk' Ilt, l'tt ,rtr,l tlt' l" tt,lrtlrrnt ., lcrl.rr':, oltltint int;tPttts lll('( r',rrr

rIr'; lcurívcis ittslt'tttttcnlos tlc lcrtor rlrrt'lorrrrr (,ìl),rri', {l{ l'rrì(lìr,/r ;r ltrrtllr (luc lcl tlo;ltitttcttl
1'r;rrr,lc irrtlrtisitlor','lìrttlrs tlc'lìrtrlrrcnrirtll, urìr :;irrrlrol. rli'r'rlri rrr;r r rrrt'ltlirik:. ittlolclrtttcilt c lìrtttt

tr',rrro rt'litioso, qtrc irrÍclizrrrclrtc sito ttirrtlir Íìrrlcs tlos n():ì:()', rìr('(lo\ l)r( scnlcs. tìrrìtl el)(Ìell rrr rlur'

,r , r r( rì\'lls tcligiosas 1lodctìl scr (lc tìovo ttsrttlls eoltto rrrolivo rlr'llrr'n:r r'tle slr-ttiçirtt. Itaralìitsciutrll
l.rr,lrrr;rnrrrrli. podc-sc dizcr quc sorlìcntc r"nììa corÌsciólìciu prolìrntl:r tlu triz clc toclo o tncdtl ltrrrh'
lrlr, rt;rr ;rs rìossi.rs rÌìcntcs, pclo qllc scrá cstc o objctivo ocrìtral (lcslc clìsirio.

I'irlir\'r :rs-clì:ìve: Mcdo, lnqLrisição, Mediterrâneir

lrr:,rtlc llre stones of its rlost Íàr'nons bLrilclings, Evora keeps mysleries iÌnd secrcls

'rlrrr lr tonstitLlte the most hidden side olits cultural identity. AWorld Herilage site, tlìis
t,,\\ r rrr't' rÌìs to preserve, in its rneilieval walls, a precious knowledge olthe most universirl
,rríl ,ur( icrì[ hrrrnan el'notion: Í'car. Trying to transcend lnany of its past and luture Í'eals,
.,,rrr,'ol its hislorical rrìotìLlments, in Gothic style, were erected against 1he fear o1 deallr.
rlr, rrosl tçr'rible of all fèars, which thç Íàmous inscription, in the Bones Chapel of tlre
t lrrrrr Ir ol'São Francisco, insistently reminds us, through the most disturbing words: "N(is
,ì . ,,r', (llrc aqui estamos pelos vossos esperarnos" (Our bones that are here await yours".)

ll tlre lìrst inqr-risitors workecl in centraÌ Europe (Gerrnany, northern ltaly, easterrr

I r.rrrt t'). later the centres of the Inqr"risition were established in the Meditelrcnean rr'gions,
, .1,,, rirlly sorÌthern France, ltaly, Portugal, ancl Spain. Consequently, the roots ol fèal
rrr I rollr iÌre colrllÌìon 1o other towns, where the Inqr.risition developed a clrlture of fèar,

tlrr,rrlllr which we could penetrate into the dark side of the Mediteïranean, where people
ii, rt srrb.iected to the same terrilying rnethocls olpersecution and torture. This cornrnon

1,, ,'1'r:rqrhical and historical context wiìs not ignorecl by oue of the ìnost fàmous lnaslers of
\rrrL ricírn gothic fiction, EdgarAllan Poe. Through thc pages ol The Pit and the Pendu-

/r////, rcirders get precise irnages of the ÍèarÍìÌ instrurncnts oÍ'terror that were able to pro-
,lrrrr'tlre legendthathaslÌ1aclethefirstgrandinqr.risitor', lonrascleTorquernada,asymbol

',1 rrllirnate crllelty, bigotry, intolerance, and religiorrs lÌrrrtrticisrl, which r-rnfortlrnately are
,trll lhc sollrce of our presenl fèars in a time wherr r.clrgious belief's can be used again as

.' rrr,'til'ol' tvar and tlestnretion.
Irt Lrp with a brilÌiant Meclilerranean sunshirrcr llrll illrrrninates the beautiful Íìelds

,,1 llowcLs ancl plants that tlie Aler.rtejo is fturcrl lìrr', llrc city ol'Evola also possesses an

,rr,lrilcctural grancleur that reÍèrs to a brilliant prrsl wlriclr rnakes dilïcult to irnagine the
l,,rr. thc sllpel'stition, the crirnes, andabove all tlrc rrrrricly ol'tlre conclernned to the inqui-
',rtor ill suplices, that constitllte a r,ery ilnpor-tirrt l)rrl ol lllrt sanre glorified past. Tburists
nrrll'irrg through Praça do Giraldo are very I'itl llorrr irrrirgining the very unpleasant ha-

1,1r.'rrirrgs called the "crulo-tle-fë " cereu.rouics llrrl *r're lrcltl by the Jesuit Inqr"risition as

rrrrplcssive speclacles to place lèar into thc spet'lrrlors lrrrlillly a tribr-rnal wolrld open at a
l,rr :rliun and an edict of grace wor,rlcl be prrblislr,'tl t :rllrrr1,, rrpon those who were conscious
,'l lrclesy to conÍbss; afler a period o1'gritcc" llrr' lrrlrrrrr;rl ollìccrs cor-rld rnake accusations.

Babilónia n"8/9
2010

Ilrost'irt:t'usr:tl ol lrcrcsy wctc scttlcttcctl itt ittt irtrto rlir-li', Acl oÍ liirillr. ('lt'r1.Ìylrurrr rr,r,rrlrl
,rt lr{ llrc procccrlings urrtl n,otrlrl rlclivcr thc ptrnislrrrcnts.'l'hcsc irrclrrrlctl t'orrlìrrt'nrr.rrl lo
,lrrrrricons, plrysical it[rusc ancl torttÌre.'l'hose who recotrcìlccl witlr thc chrrrclr u,r'rt'slrll
1'rrnislrccl aucl rnatty hacl thcil plopelty coníìscatecl, as lvell iìs werc trarrislrccl Íìorrr lrrrlrlrt
lríi'. 1'hosc who rìever conlessecl were burnecl at the stake without strarrgulutiorr; llrosr.

rr lro clicl corìfèss were strangled first. Dr-rring the l6'1'and 17'Ì'centulies, attcrrtliurcc rrl irn

;rrrto-da-1é" was as high as 1lìe attetìclance at bullíìghts.
'l he Poltr"rguese lnquisition was establisltccl itt l)ortugal in 1536 by the King ol'l)oltrr

1'rrl. l)on.r João Ìll, as a Portuguese Íìnaloguc ol'thc nrole Íìimous Spanish lnquisiliorr. llo
\\,c\/er, rnany place the actual beginning ()l'lhc I)0r'luguese Ìnqursition during 1he ycar.0í'
I 197, when lnany Jews were expellecl ltont l)otlrrgrrl lncl others were Íbrced to convcr.t to
('irtholicism. ln l)orlugal, the first Crand Inrlrrisilol wus Clardinal Henry, who would latcr
Irecorne king. 1'here were coLlrts o1'Iutluisition irr Lislxrn, C]oimbra arrcl Évora. Accorcling
trr AclolÍb Borges Cloelho, in his very lrttttotts \\(Ìr L. //r(1rl/r'r'Íittn of' Evora, the fbarless
l'ecllo Álvares cle Paredes was the fir'st irrrlrrisilor rrliel tlrc birth o1'the Evora lnquisition,
orr 5'Ì'september 1541. On the l3'r' .lirttrluy l/st). I)orn João V vrsited incognito the

Pl'isons of the lnquistion of Evora. llc cltlt'tt'rl lr1'lt sct:lc[ cloor artcl attencled a wizard's
rntenogation. AÍ'telwarcls, he enterecl itt llrt'tlr',prrlrlr roorìr. lookecl Íì'om the winclorvs at
the archbishop's palace and passed into llrc ':,(', r('l r,'orrr, with iÌ candÌe light. On the 6'r'

liebnrary,inhisretr"rrnlì'orntheSparrislrliorrlrL^r llr,'lrrr1lvisitedagainthejailsand,inthe
lorture room, one of the guards was sub jcclt'rl lo ',rrrrrrlrrlt'tl l()rtrÌres with difïèrent kinds of
objects. Many of these objects coulcl bc s('('n ur;rrrr'rlrrlrrliorr oí'Torture Instrurnents fion-r

the MicldleAges to the Industrial EríÌ. 1'r't'st'nl,'rl rrr I r,r;r irr 1994. and where eighty-five
instnunents used for capital punishrÌìcnl, pulrlrr lrrrrrrrlrrliorr lncl tol'ture wele exhibited.
About three Íburtlrs of these instrumertls \\('r('{ìrr1'rn.rl', tlrrling back to the 16'r', l7'Ì'and
l8'l'cenluries. while the rest were acculirl('rt'r rrrr',lrrrr lrorr; rrlrtlc in the last hundrecl and

ÍìÍìy years. This collection waÌs colìsiclctcrl rrtrr,1rr, ,ri llr,rl ruorrìcnt" because nothing Iike it
hadbeenofïeredtothepublicsincel90fi-()(),rrlr,rr,rrr'.. lrrlrrlrorrcrrtitled'lheHol.vlnqui-
.siton: Its Essence, Methods antl E//ctt.s, rvlr, lr, l,l rrr lt, rlrrr llre plcsence ancl the variety
of these instruments wel'e tolally frightcrrirrlr lr, 'r,l , rrr',1r,'r;. slirrll-splintets, wrist and

leg-irons, chain scottrges, saws, hanging c:rtlÌt':', llr, r'trrll,,trrtr'.:,pil'crl necklaces, selÍ--mor-

tiÍìcatim belts, the oral, rectal and vaginll lì(';n llr, r lr.r'.lrtr lrt ll. brcast rippers, branks
and scold's briclles, etc. Watching these ittsltttttt, nl , lr,,rrr,rll ,lrirl)r's lÌrìd sizes, car.rsed an

unforgettable experience that revealerl tltc s:rtlr'.1r, lrlr,r rrrr l, ll lry llrc inquisitors when
they were inllicting lhose punishments. l)issr'rrl, r , ,r1'rr,l,rlr''. lrr'r'clics, Jews, r",itches,

warrlocks, alchemists, liourosexttals, innoccrrl \\{rrr' n ,rìr,l ,ur\,'rr'( lse. out of ecclesiastic
Íàvour, was persecutecl and tortttred by llrc irrr;rl.r,,rl,l, 'rrr,l l, rr'( r()lrs incltrirers, who de-

Íènded these shock therapies with strong Íìtnrtltt t,lr llr, ir ,,1',, .,rorrs by the inquisitorial
proceedings were objectified in these tot'tulc irr;lrrrrrr, rrì .. lrr, lr ',r'rrl llrc hurlan soul to
a deep "blackness of clarkness", brillianlly tlcs, ttl,',1 l,i I ,l1 ,rr \ll;rrr I'oc irr "The Pit and

the Pendulurn":
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/\[(l llt(.(l('itllì lIl,l.tr'rrlrrl \\.t, r.l tlrrt \.r\ rlr.r.lrl(r \\ll(lì I llttl tclllrrilL.tl
Irs llrlrttlorrs lilt(l íil\1ìl(!il.. ill llrr t,rl, , r, ,|r, Íllr,,tlrr lil(lilt,illt{ril lo lltc vit.lirrrr,l ils lylitlttt-y, lltt'tt'\tltr; lltt , ltrrt, r rrl rl,,rrlr rr rrlr rr',,1r,..,t Ilrysrcirl irllorìicli, o'rli';rllt tvillt ils rrr0sl ltirlt.oU:; lrtill,rl lr0rrilr., I lr,rrl I,r,r.rr r,.r,r.t\t.rl lìrl llrc lirlü_. lìyIorrg srrí Íi'l ilrg tìty Icl \](.:, lr;rrl lri.t.rr ul,,lt ull,. rrr rt rl I lt r,rrrlrlt.tl lrl lltc s9lrt<l 9l.t1.ytt\\tlt v0icc' lrrttl ltatl lrt't'ttttt,'lrì ('\( rI r(':ilì('( l ir lrllrrrll srrlrjL't.l lì1.tlrc s'cc:ics.í.Iorlrrrc r.rrlrich itwititc(l nrc. (l,oe I 

()li.l. .l()(r)

'llrc lrrrticiPirtiort ol'lèat', that thcsc iusrrurucnls l)rovol(c(l irr lhc narrator,s rnirrtl, rs ll*.v('r'y so(l'cc ol'Icrl'or in this story, that presents very inìplcssive and clerailecl clesc'iprlr.rrn.l llv. ()l'llìc lìlost terlible processes of tortule, the pii and the p.nJrìr,,r,,.,, beirrg llrc ;rrr('r)rrrl)iìr'c(l t. hcll ancl delìnecl iÌs "1he ultir.na'fhule".rttt:r" inquiritorial punishr'crrs.'lltc lctt'tlt'oí'the lnqtrisition lay rather in its power.Lu a.rtroy-onn hu,rron liÍè Íìrr tlrr,tttt'te Plcitstttc ol'a group ol'tnaclman, empowelecl 1o clo so rltl t,rtut,eÍÌìciency. lrr rrr'trrli crrtillctl'l-he Inquisition,Michael Bailent ar-rd Richar.rJ l-eigh expose the unackrr,rvlt'tlgctl sltlttlorv aspect o1'religion, clescriliing the evil that an irstitLrrion is capablc: rrl('rìl'('rr(lc.irìg, csllecially ilit wants 1o spreacl the messianic belief that iI can surpass irlll;ttvs.l rrtetl, lìrt'beìng chosen as an ag.lnt clf Gocl's will. Tlie alrlhors explore the 

'allr,
I.1'y .l'llris rerligi,Lts raclicalisnr ancl iis pervers€ eÍfects thar, in spite o1'oorning Íi.rrr rrtlrlli'r'crrl .cligioll and ctrltu.e, can ncrwaci.ys fincl 

'.rany 
parallelisrns and corresponctcrrt,c,sttr lslitrttic ltclical actiotls olterrorism, w]rich alsc., iniencl to justiff rheir clestrLrctivc irt:trllrrorrglt rcligioils fanaticisnr. lntinriclation, saclism ancl fear r"r" rr.a as tools of powe'llrr,ttlllt violent ancl cl-ttel methods to ensure conlòrn-rity of belieÍ, so creating a prece6crrll,r tctlltirt lotalitarian regirnes in the 20ú century. Being baclly inÍiuenced by what wrst.rrsitlclctl llre highest religrous ar-rthority, people wele biai,r-ús6ed by a rnixrure o1.urrtltresli.tlitlg belief a'c'l fèar. The {error, a'ouseá by.li.tutors ancl their secret police in 

'rr'littrt's' is rrot so clifÍerent lì'om that created fi'orn the l3'r,to the l9,r,cenlury, by the agcrrts.l rlrc lurlLrisitio'. As it is cornrnerted in the above mentionecr book:
'fhc lnquisitiorl rapidly clcvcloped a rncthoclology iLnd control that was lÌnprcs-sivcly cfÍèctive so l.nrtch so that one carì sce in it thc pl.ecursor of Stali',ssccrct porice, orthe Nazi SS a.d Gcstapo... [{crc u,as a prot.type forthc kincrrf cornputeriscd records kept by r,odcr',r poricc Í'orccs. 1ónig.nt'tovv, +l;

ll scetrs that fiom the MidclÌe Ages to the French lìevolution, history lracl recorciedrr.llrirrg cotrllarable until the Flolocar-rst of 1939-4-5.'l'hc lnclrrisition no longer exists, b'tttt lircl lnquisilìttn wìll be Íòrever, because unÍblturrarcly circh tirne has its own inquisi-litrrr' lìay Braclbury's Ftthrenheil 451 expressed this tirrrcre.rn.r, urp..t of t'lalitarian
lerscctttions through a stoly about an anti-utopiirrr lìrlLrr.cr. when nr.,-n!n burn books anclllre Pcollle are sedated with television. In one oi'llrc rnosr conrpclling r.=n", of the oorres-
;r.tttlcltt Íìlnr, directecl by François l'ruffaLrt, tlrclc rs rr rrr.,rrrcrrt, at t*he encl, when, clrringIttt citl'ly snow, fl-rgitives Íiom that loralitaliurr r.r'girrc rrrc c,rrlnitting tu,,ts to melnorylre lìr'c br'trtli'g them' [n Portr-rgal, the activity.l'rlrt'crrr'rs r,r,.s exte'clecl to book censor-slriP' clivination, wil.chcraflt ancì bigarny untlcl l)rrrr "Lriì. il1. lìook censorship provecÌ to

l'\l)lr'r:;loll ol I r'rrl lt"ttt lll' lll!llll"lll(ì!l lo lllt'l'tt'l;t'ttl

lìr!'|;ì:;ll()1111ittllttt'tttt'ittl'ollttl"ttt'st'tttlltltlrlt'trrlltlt"ll l((lìllìl'lltt'tottttltyttttittlìltlttetl

,rrr,l, rrltrr.irlly 5trt.li1virltl. ()rig,rnlrtly orit'nlttl líìr :r t('lrJ't{)ìt:;;lt ltrttt. llre lrrtltlisititltt llatl ittt

,rrlltr,'ltt e itl ltltttos( cvcry iìlil)c('{ ttl'l'otlrt;'ttr':;t':'(ì( lcl\" Iolrlit lrlll" t'rrlltrlally arltl socially'

llr,. lr.rrr.. il cr.cllcrl. wtrs llrltrl r-citr,voliclr in S;tlrtzrtr 's tlrt'lltlotsltilr. Accorrlirlg to.lose Cìil,

rrr lrr, r,ery ipÍlrrcltill |()çl< /Ìlllqr rl, llojr' () /|lt'tltt rlt' l"ti.slir' (200'1), Portttgltese fear

,.,r,, rrlt.r.i.r-ize4 alrl ca6re lìu11 tlris tliclllolslrigr pcriod. Ilc cven slaled tlrert "Porltrgal

t, lr ,.:rlirzirrisr;ty,Ìtlt.fi:ur,tha1 is, lc/i rt'ìtlr lì'ut'of l<'trt'itrg" (20(14, 123).l'his conlemporary

|,,rtu,,ucsc philosolthcr clcíèncls llrat thcl'c is a psychic vn'hiteness, proper of terrclr' in ottr

,l.rrly lilc, bccause nothing secllls 10 happen, nor is it strongly inscribecl in Portttgttese

ur rt ly. lt)r thc sitnple reason that people are afiaicl o1'Íèar, clf the slr"rall terror of exclu-

.,,,,,..,Í bcing exclticled ancl tunred into an obiecl of conllict. J<lsé Gil also observed that

t,,, r-i'ì trc eiasecl by lèar, because all the ancient Í-ears, thal the revoltrtion olthe 25th of

\1,r rl tlidn't .^or.is., disappear when in therl is grafìecl the fèar of the exclusicln' which

r,, t,rt;r1y ipconceivable, hì ì t." clenrocratic society, built against the old authorilarian

r,.t,irrrcn (124). As a conseqrÌence. it seems there is only the norm of conìmolì sense,

,, lrre lr gives origin to a norrnalized space of self-contentlllent, lvhere fear retnains hrdden.

r,. losó Gil concludes, in his work, Íèar or lerroL goes on rmdermining ottt'unconsciotts,

rurrrrirrg and protecting us fl'om the exterior, preventilìg tls fi'oln creating other Íbrms of

, nrsrirg nn.l thinking (126). This leacls to the conclusion that every fear', inch-rding the fear

,,1 ,lcuú, should be confìonted, because it's the only way to be conscious that fèar can

lrcr'orre a dangerotts threat to our fi'eedom'
'I'liis purptise of conl'rontation was also expressecl in an exhibition, presented in Evora

rrr 2006, cntitletl Fear, which was collstittltecl by srnail terra-cotta sculptures nrade by

N,l.r.gtrrida Ribeiro. These works possessecl a high level o1'dral'nalic intensity, that was

rrblc to represellt the most urÌrepre;entable human etlìolioll throLrgh allegorical Í'orrns full

,,1'syrnboìism and expressiv. po*.r, thal cor,rltl ex|ose oltt tllost painfìrl, perverse and

trigútftrl feelings. Fear, Lust, Naltsea ancl Autolysis wet'e personiÍred to make us penetrirte

rrrto the rrosl obscttre aspects of the hutlan soul, in orcler to IelÌìove tlre mask of appea-

r.rrce that always prevents us fì'olìr looking at the most clisturbing and dark side of hr-rrnan

Pcrsonality. Thìs exhibition showcd that it's possible to give shape to sr-r1.'feriug, anguish

,rrrd every other Íèeling that ton'nents tts. so that they can be clearly seen and perceived as

srmething yery real, that alr,vays has tlrc l.rowet'to afÍèct all of our existence. f'hat's the re-

irson why these representation,s tur.ucd ÍL'clirrgs into chirtactels giving thetn a supernatural

tli'rensián, which was able to iìightcrr llrc viewer by its close conrlection with a hiclden

rcality that we are always afì'aicl 1o rtclittor'i'lctlgc'

Nowadays we are sgrroundctl by lcrril'ying cvents sttch as Septelllbel' ll' 2001, the

war agair.rstierrorisrn ancl thc witt itt lrrrtl. ('()lìtcrììlloltÌry Íèar is cleeply characlerised by

st.onf despair, anguish ancl ttncctliritrly. lrr tlris t.trs1.tcct, its essence is not very clifïèrent

ÍÌom1he oidest fears Íì.om thc past.'lìr rnrrlic t'ottltcclittns between titnes o1'fèar, stlch as

the Catholic Cliurch's persecutiorr ol'lrclrlrt's. llrc llolocattst and the titnes we now live,

lnay prove itself Lrseftri. Thc rurivclsrrl li'rrr ol i'it'littts. sacriÍrcecl to leligior-rs ancl ideolo-

gical bigotry, sllrpíìsses tinre uurl sprrte lrrrrttnf il ittto iì collìlÌìon 1'eeling for tnany people
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in clillèrcrrt agcs itttd culttttcs.'l'lrc lurlrctl irrrtl crrrrrilv lrclrvr.crr tlil'lcr'çrrl rr:ligious groulìlr
thc lcar au<J t'clllcssitltt ol'wolTrcn, thc lurlril ol tl(.lrrornsirrll olltcrs irlc, trnlìrltutratcly, still
very usttal nowadays. l'lre lìrcts at'e irrcorrtlovclliblr,:, llrc cllcc{ orr liuropean civilisatirtll
is imrneasurable.

At a time whetr so rnuch that was hidclen is cnrclging iuto thc lighr, it ofïèrs a vitttl
conlribution 1o our understanding olhow evenls irì the past nray still inflLrence and corrtli.
tion the present, how pervertecl habits of behaviour n.ray be perpetuateil. History taLrglrt rrt
that, in the Inquisition time, the Clhurch attracled men who derived a perverted pleasrrre
fi'om the exercise of ornnipotent control over others and who obeyecl orders withoLrt qtrurl,
tion to its service. We shor-rld have learnt this lesson well to conclude that the pathology
of sadism and crttelty, established in the past, will be repealed and amplified in future cop.
turies, ttnless it is challenged and exposed in the present. Today, oLlr great achieveurculÈ
in science, medicine, standalds of living, respect for human rights, are threatene<l by or1,
reluctance to expÌore the roots of the clrive for oninipotence and control that lies in (lra
shadow aspect of our human nature. As Krishnamurti once suggested, only a funclamentgl
realization oÍ'the root of all fèar can lì.ee our. minds.
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l lllll (} l]fcscnte artigo pfetendemos percebet.cluais os probletrras cxistentcs tla tradução dc l\,tulìtItht'

Ir.rcilr()s como pouto cÌe partida o facto cle qu. o .rponïrol, a Língua de Partida, e o pot'tugLrôs' a Liil-

l,rrrr r[,('hegada, são duas ìílguas latinas, logo em tert-uos gramaticais e lexicais bastantc pt'tixitttils'

f'rrlrtvras-chav e: Mafalda,Tradução' Banda-desenhada' Humor

wrrlr tlris article we woulcl like to pinpoint which are the problems in translating Malaldu' wc will

rr.t lìrr.gct ttrat Spanish, th. i;;; Lu,rguag", and Portuguese, the Target Languagc' 5111çg ;1 1r.ttr.

rrr.' [.atin toot and tht"f-;;;;;ítittt-t only in grammal bttt also in vooabttlary'

1,.t'Ì'rvords: Mafalda,Translation' Comics' Humour

(.onsiderancloqtleoportLlgltêseoesparrholsãorluaslíngtraslatir-rasptltlíattttrssct.

It.vatlos a concluir qu. nio uprzsentavaln gfun,les problemas a respeito da tradttçittl' tttits

t.slc aspeto não é ver6ad;. ü;..." lbrmla, pod.rìo',-'o, pensar que-a traclução clìtrc líll'

1,,ilrÌs crúa raizeamesm;seriamais fácil qlle atradução entre duas línguas cttia ttrigcttt e(

tlilcr.ente, nolneaclamen,;;;t;";*. língua rornânicer e .,,"'a 1íngua germânica Assittt' its

tir.lrs <Je Mafatda,ou uuto,iu a" Quino2, apresentam oS lnesmos problentas ent tgl.trrtrs tlc

ltittlr'tção, inclepen<lentemente ClaS língtras teleln tl llleslTìa ofigenl. fìsta sitrração ó cxlrlicit_

,l,r poi'Willis Barnstone, quando escreve cltÌe:

MovingBETWEENtorrgttcs,translirtionacqtlircst.liÍ]ìrcncc.Becattscthcwtlr.
c1s an<ì grammu. Oj"o.tjt,,,,,gLrirgc, rlilÌcr Íì.orrr cvcry othcf langttirgc, thc tl'il|ìs-

ference "f 
(. ;'; ;gu.gï t,t irrrotlrcI irrvolvcs tlií1L'rirrg sortncls irncl prttso-

dy. Ancl b"auú" thcrc ríc no gtcr'Íi'cl rvotrl etlttivirlclìls bLÌlwcclì latrgttagcs' ttt'

cvenwithinthesamclangtragc(,.,).1rerlì.ctirrttittlt'ltttslirlitlttisittctltlccivitlrlc.
(Barnstone 1993, 265 -266)

Na época em que aS tifas <1e Mttlìtltltt (.(}lÌlc\.illillìì it sct ltttlllit:lttlits. ttrttis cXtltitlììclì.

tc a partir de 29 de setembro cle 1964, crrr /Ì,irlrr,r'rr l'lrtnttt, t'xisliir ili iìlgtllìì11 ttirtliçilo

|'l.ituloclcttmfiltncticMalalclalrrtrtlrtzitltr,c|ììl()l]l'1rr,tl)rtltt.ll\l,rll.'

,Ì()rlino,nasccuJoaquinrSalvaclorLitvittltritl/rlrlrrllri,rlrl|}1..|||ll\|.llllllll\ll.ttltAtllt.ttlittit,llsltttllrtt' 
ii.ii"., iU.ri tc'clo tiabrlh.clo corìlo ( (r/1()/?i,\/í, r' ltttÌ'lìr llrtt t"

ì(.onvómrclcnrblttr.ctrrlitrhitsgcrltis,itlrislirt'trtrlrr,lrrrltlItrtr'iìrrrlr'\|.t|,tl,t,tl)tt|'tttttlttti'ttlt,./lhtlttl,htl\l

lìrrlri l,irri :r rr('lì/() t,l I


